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Thank you very much for attending “Midsummer Night's Trio
Concert” this evening.

Ten years have passed since Nippon Music Foundation started the
“Acquisition and Loan of Stringed Instruments’ program, one of the
Foundation’s main pillars of activities. The Foundation has now come
to own 18 Stradivarius and 2 Guarneri del Gesu, and as a custodian of
the world cultural assets, maintains these precious instruments for
future generations and loans them gratis to young promising
musicians as well as established artists regardless of their nationalities.

Mr. Toru Yasunaga, Mr. Danjulo Ishizaka and Ms. Ayumi Ichino
are now in Japan for a series of trio concerts and kindly agreed to
perform for us tonight. Their first encounter as a trio was during the
Salzburg Easter Festival 2004 when the “Easter with Stradivarius”
concert was presented to celebrate the 30th anniversary of our
Foundation.

Stradivarius 1702 violin “Lord Newlands’ has been on loan to Mr.
Y asunaga since 2003. He is the principal concertmaster of the Berlin
Philharmonic and also well known as a soloist and a chamber
musician. Mr. Ishizaka who has been performing on the Stradivarius
1696 cello “Lord Aylesford” since 2004 is a young promising cellist
having won numerous competitions. Ms. Ichino often performs with
Mr. Y asunaga besides her soloist activities.

We would like to take this opportunity to express our sincere
gratitude to The Nippon Foundation for their generous support to
make this concert possible.

M akoto K obayashi
Chairman, Nippon Music Foundation
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Bohudav Martind
(1890-1959)
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Duo for Violin and Cello No.1
(1927)

| Preludium Andante moderato
Il Rondo Allegro con brio
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Martinli left his homeland Czechoslovakia for Paris in 1923. This
piece was composed when his reputation was growing as a composer,
and was dedicated to two of his friends at the Conservatory in Prague,
Stanislas Novak and Mauritz Frank. Nové&k was a leader of the Czech
Philharmonic Orchestra, where Martinli also played as a second
violinist for 5 years until he moved to France. Martinii’ s pieces clearly
illustrated his Czech nationalism, which led the Nazis to blacklist him.
He fled to the United States when the World War |1 broke out and
never returned to his loving country, which was communized after the
war. However, he remained profoundly Czech and kept inspired by
Czech folk music, seeking and achieving new modes of expression.
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Pyotr 11'yich Tchaikovsky
(1840-1893)
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Triofor Piano, Violin and Celloin A minor
Op.50“In Memory of a Great Artist”
(1882)

| Pezzo elegiaco
Il Temacon variazioni
~ Variazione finale e coda
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Tchaikovsky had suffered from a serious nervous breakdown after his
hasty and unhappy marriage in 1877. This resulted in lack of quality
in his works. However, this piece is regarded as an exception. It was
composed to mourn the death of Nikolay Rubinstein, the first
president of the Moscow Conservatory. Rubinstein was a talented
pianist and supported Tchaikovsky’s activities by premiering many of
his works for over 15 years. Tchaikovsky respected him as an artist
with full of musical knowledge. The title “In Memory of a Great
Artist” was handwritten by the composer himself on the score. His
grief is sentimentally expressed in music and it is clear that the
magnificent piano part was written in remembrance of Rubinstein.
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Toru Yasunaga (violin)

Born in Fukuoka, Japan in 1951, Toru Y asunaga studied under
Toshiya Eto and graduated from the University of Toho Gakuen
School of Music in 1974. While studying at the university, Y asunaga
won the First Prize at the 40th Music Competition of Japan in 1971. In
1975, Y asunaga entered the Hochschule der Kiinste Berlin and studied
under Michel Schwalbé. In 1977, Toru Yasunaga joined the Berlin
Philharmonic as a first violinist, and since 1983, he is the principal
concertmaster.

Y asunaga has also performed regularly in Japan and throughout
Europe both as a soloist and as a member of the Philharmonic String
Soloists Berlin which he joined in 1978 and was the leader between
1983 and 1999. Since then, he is a member of the Philharmonic
Chamber Soloists Berlin. In addition, Yasunaga has been actively
performing duo with Ayumi Ichino (piano) since 1985 and they are
highly acclaimed throughout the world. They often give concerts to
provide good music for sick children and elderly people who have
difficultiesin going to concert halls.

Y asunaga and Ichino were instrumental in putting together the
programme of our Foundation's concert (“Easter with Stradivarius’
using 14 Stradivarius instruments) during the Salzburg Easter Festival
2004. A great success of the concert owes to a key role they have
played and the rehearsal opportunities they have provided for the
young players at their Berlin home.

Y asunaga has released with Ayumi Ichino many recordings of
Richard Strauss, Frank, Beethoven and others.

Toru Yasunaga performs on the Stradivarius 1702 “Lord Newlands’
violin on loan from Nippon Music Foundation.
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Danjulo I shizaka (cello)

Born in 1979 to a German mother and a Japanese father, Danjulo
Ishizaka received his first cello lessons at the age of four. He studied
with Hans Christian Schweiker in Cologne between 1993 and 1998,
and studied at the Indiana University in the United States in 1997.
Ishizaka studied under Boris Pergamenschikow at the Hans Eisler
Music School in Berlin from 1998, and currently continuing his
studies with Antje Weithaas and Tabea Zimmerman.

Ishizaka has won the first-prize at such renowned international
competitions as the International Gaspar Cassado Cello Competition
(Spain) in 1998, International Witold Lutoslawski Cello Competition
(Poland) in 1999, the ARD Music Competition (Germany) in 2001
and the Grand Prix Emanuel Feuermann in 2002. He also received the
Prix Young Artist of the Year in Germany in 2003.

Danjulo Ishizaka has performed with notable orchestras including the
Bavarian Radio Orchestra, the Baltimore Symphony Orchestra, the
Radio Symphony Orchestra Frankfurt, the Munich Chamber Orchestra
and the Symphony Orchestra Vienna. He had worked with such
musicians as Mustilav Rostropovich, Krzysztof Penderecki, Gidon
Kremer and Christoph Poppen. A tour with Sir Rodger Norrington in
Japan is also scheduled in October 2006. As a soloist and chamber
musician, Ishizaka has appeared at many music festivals including
Salzburg Music Festival, Rheingau Music Festival and Jerusalem
Chamber Music Festival. Hisfirst CD with a pianist Martin Helmchen
was released in Europe in June 2005 from Sony Classical.

Danjulo Ishizaka performs on the Stradivarius 1969 “Lord Aylesford”
cello on loan from Nippon Music Foundation.
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Ayumi Ichino (piano)

Ayumi Ichino began her piano studies at the age of five. Graduated
from the Tokyo National University of Fine Arts and Music in 1973
and received the Ataka Prize while studying there. From 1977 to
1978, she studied at the Conservatoire National Marseille, France, and
in 1978 she won a prize at the Concours International of Maria Canals
in Spain. Ichino studied under Klaus Schilde and Klaus Hellwig at the
Hochschule der Kiinste Berlin from 1978 and passed the soloist
concert examination with the highest marks in 1986. She also studied
under Maria Curcio, George Sebok and Amadeus Webersinke at
various seminars. Ichino taught at the Hochschule der Kiinste Berlin
between 1991 and 1996, and currently performs in many concerts
worldwide as a soloist and a chamber musician.
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About the“Lord Newlands’
By Toru Yasunaga

People feel enriched just to hear the word “Stradivarius’, since it is
widely acknowledged not only by string players but also by the public.
| first began to wish to play a high quality stringed instrument in my
high school days, but it seemed to be far beyond my reach at that time.
| still remember my complex feelings | had. | acquired my own
instrument in 1984. It was made in 1730 by Domenico Montagnana, a
violin maker who worked from 1683 to 1756 in Venice, Italy. This
instrument has been “hospitalized” for the last two years for an
overhaul at a luthier in Berlin and it will be finished by this
September.
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It is not clear how the top quality Italian instruments made in the 17
~18" centuries had been preserved and maintained over the years. One
of the main annoyances for modern experts and players is the fact that
the repairing technique in the 18" ~20" centuries was not as great as
that of making. Other reasons for the deterioration of the old violins
are most likely caused by the natural sequences such as the change of
temperature, humidity and damages by worms, or even by the players
careless handling. “Lord Newlands”, the instrument | am currently
playing and on loan from Nippon Music Foundation, was made in
1702 by Antonio Stradivari. He lived from 1644 to 1737 comparable
to the life of Bach, 1685 to 1750. It is impressive that the violin has

already assumed the present perfect form at such an early period.

Some people make such remarks as “Instruments made by Stradivari
can produce without efforts superb smooth sounds like melting
butter.”, but they greatly differ from what | have found after having
played the “Lord Newlands® for several years. | realized from my
experience that the volume and even the tone of the sound are
different when a player listens to it close to his ears and audience
hearing it from a distance. | never expected the sound of “Lord
Newlands” to contain so much “noises’. Babbling of the river, the
sound of the wind, sometimes even the telephone ring and human
voices... such avariety of noises is produced. | often stopped playing
to listen to where the noises are coming from, but without much
success. It is hard to believe that these noises must come from the
instrument.

Sounds other than the specific notes played must be harmonics. It is
true that every instrument produces harmonics, however, in the case of
Stradivarius, | was startled at the beginning and even now by the
variety and volume of the harmonicsit produces.

When double stop is played, humming is produced due to the
difference of vibration produced by each note. In the case of
Stradivarius, humming is quite conspicuous. Perhaps this is one of the
characteristics of the superb instruments of the period of Stradivari,
and Lord Newlands is an example of such an instrument. How best
these unique properties of such instruments can be incorporated into
music isamajor task given to aplayer.

(27" June, 2005)
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Antonio Stradivarius 1702 Violin “Lord Newlands’
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This violin was named after the owner, Lord Newlands (1890-1929)
of England, who treasured it throughout his life. While this violin was
in the care of W. E. Hill & Sons of London between 1964 and 1982, it
was exhibited at the CINOA Exhibit of Bath in 1973 as the most
outstanding violin in the Hill Collection. According to the world
virtuoso violinist Isaac Stern (1920-2001) who once played this violin,
“Lord Newlands’ has the same power as his“del Gesu” violins.
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Antonio Stradivarius 1696 Cdlo“Lord Aylesford”
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This cello was once owned by an amateur player, Lord Aylesford of
England, who acquired it in early 1780s from the famous Italian
violinist Felice de Giardini (1716-1796). It was retained in the
Aylesford family for aimost 100 years since then, hence named “Lord
Aylesford”. Later, this cello went into the hands of the renowned
cellist Gregor Piatigorsky (1903-1976) in Philadelphia. During the
years between 1950 and 1965, an internationally acclaimed cellist,
Janos Starker (1924- ), played this cello in numerous concerts and
made 35 recordings. Professor Starker is one of the members of
Nippon Music Foundation’s Instrument Loan Committee.
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