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Makoto Kobayashi
Chairman, Nippon Music Foundation

Thank you very much for attending “Pablo Ferrandez Cello
Recital” this evening.

It is just over 20 years since Nippon Music Foundation
started the “Instrument Loan Project”, one of the main
pillars of our activities. We now own 18 Stradivarius and 2
Guarneri del Gesu, and loan them gratis to internationally
active musicians regardless of their nationalities. We are also
committed to preserving and maintaining these instruments
for future generations.

Tonight, we present for the first time Mr. Pablo Ferrandez,
Spanish-born cellist, who has been playing the Stradivarius
1696 Cello “Lord Aylesford” since January 2014. He was
named after the great Spanish cellist Pablo Casals and given
a cello by his parents who admired Casals. After graduating
from the Queen Sofia College of Music in Spain, he is now
further pursuing his studies with Prof. Frans Helmerson at
the Kronberg Academy in Germany. He is one of the most
promising cellists among his generation.

The accompanist, Ms. Eri Hayashi, won the Best
Accompanist Prize for the Cello Section of the 8th
International Tchaikovsky Competition. She is highly trusted
by soloists such as the well-known cellists Tsuyoshi Tsutsumi
and Steven Isserlis.

We would like to take this opportunity to express our sincere
gratitude to The Nippon Foundation for their generous
support to make our activities possible.



PROGRAM

PYVHOR Iy D
Max Bruch
(1838 - 1920)

- ZRSA & 47
Kol Nidrei, Op.47 (1881)

KS—hYUA -3 R80—54F
Dmitri Shostakovich
(1906 - 1975)

FI0-VFrER Z5EHE ER 40
Cello Sonata in D minor, Op.40 (1934)

I. Allegro non troppo
Il. Allegro
Ill. Largo
IV. Allegro

aN)Vk - a2 -2V
Robert Schumann
(1810 - 1856)

Y078/ \#hEE 1EG 73
Fantasiestlicke, Op.73 (1849)

|. Zart und mit Ausdruck
Il. Lebhaft, leicht
I1l. Rasch und mit Feuer



YA RIVICEET

N7O-T7I5VFR

©Kirill Bashkirov

BE BABEFEIMMREITSDELVRA NS T4 T7 DR
1696 & [O—F - PALRT7#x—F] #F@==HTEO
TOWET, RESTAIPUDRERBETSH &G DL
EDZETLIC, ¥DB=ZITA., FADODAEICKERRLE DI
BLTLIEES 2 e &I KURSEB L EFE T, Fhld
DEBHISBETIESNICPTRUVBNICF IO THE &
BELTOWET, ¥OEHNTEHOBRE. JOHDOEDE
FRAFTA. IVI—rA—ITREEBICHYBLBEED
KOICEZEY, 2TOBREZBYLEF T, #HIFEICERB
S5L#BL. EFRBEDF—LIIRYDDHUYFT, O
DETERABYHKTONDITE, AFT>HUZDF O
DETY, B EBT —RERFB1-UICZ DWE/RRES
HHIEBICRENTOBAIEAERL, REBDHFUEBA
FIZEOLWSNRZODTY, SRIE. BABREFDHES A LD
ERDOICDITBESE TELIET. BREOSHBEADLA
HRNEZENTT, 70T AL FDOBRICAYDDPHS

BUITUDETERLF LT,

T DD - Z RS 4 L ETELBNRETT, 1Edh
CdfcY. Ty 2 A ZPHOEALK (D - ZFU] %=
AOE LI, Ty 7(AXVPHETEHYEEATLL
D CORICEBY SNICCEDEBDE o HMF &R U
Lice UM R2ILO—HBICASHLOLERSDFEIZEIY
BLTINBIET T,

VIRRD—T4 FHEHF IO - VFHE OV POBERGE
RS 3 XA TD—J 4 FOMIADIER T, WHEBRBKIRICE
5TVWET, dbpdFz0 - VFAODPTEaBED—D
IERBOVET, £1XEF (DY PHRERE] SOV Fv
ORFRITENTHY, BE=BLLOBEMETRDOUZE T,
COEBCRTBIDAA=—IFBFOREFLLTHEZO
ERVET, EFBLTHFHNORY., Y3 RAI—"T4 F(3.
AR =) KB T TRBICIEA B D BESIAEHBRT LI,



BIERPICELENBNZRBICKIHSICHRA. RUR
EEICFFTRUYICDODLDTO B DU LT, 1 X5
DEHBETEP /DN—BITDEN>TOKEDIE Bo<UE
PEER " F Do TRBETEDRBEZ A X—IYLTOLWET, ¥L
T, S2—+TCBSZMABEZEIEICFIORY3R
AID—T4FBEBTT, ELENBENERLICKRICOTIES
WHEBNBDODERDBE%ZBL. BODBEZ R0k
DEEAXEIETTEOVTOADTT, COBBATHE &
URWIZ" BIRABY T B, ETS—hAEFEHTITES
LET, ¥THBN—FZ—DPEIELFT, BHEALLR
MEHY, BABHELIAH. YIRAI—T1 FEFRIEDOR
EDEFT, LHL, ZENRBRPHCKRDBZEFHYEHE
Fo SRAEGETICBICRDDBHE LBV ERMICIEA
BHS5, Flo—BEBITBHNEREBOV EICERMA<D
T, BI1EEEFIT>TEDY, F2EEGFGELIFET
FIWF=THmE. BITRALVEEICHLLSFERTT, $£3
RE(F 4 EEOPTRUVBOEETT, HOERELTE
RIBHEDBN E THLL, FORBNBII/IEN L. BE.
BY, Kb, KEREDBLOWSFBEETEEXRLTHY.
BENCDDFESAONBDEBICR>TVET, F4ES(FE
THEHBEPHBBHEAT TCL—EFPH DY, HDYYTIVTT,
FBICTLAD L DBRIBEB/BYZE, FIZEOREE & (IHRIIC
HEA>TOET,

BRICBEITBZOREY 21—V VODBIBETT, Fh
V1= VICHERIRRRBOAND DY, BOE%EXT B0,
BHAECTHY I 2—XTHLHOICO T IITHEFICEZRIRE
LET. Ya—VYVIEFEOIIN\DOEFEZBLDERIADTC
DTTo Ya—NYPMMEBLICELOBEZXRLRSESE
ERRODUFEAD, thedSRSRTNES > EHHBRE
VEDHYEE A

SR, SHEOBITRETE S L2 ETHELHRICEBD
T WDOEATCHEBRZBEDICHRELABTE T LD,
MERLATRELICOEROWE T,



About Tonight’s Recital

Pablo Ferrandez

| am playing a beautiful Stradivarius, Lord Aylesford,
one of the precious instruments owned by Nippon Music
Foundation. | would like to thank you with all my heart
because this has been my lifetime dream and has completely
changed my life. | strongly believe that this is the best
cello ever made. His rich warm sound is out of this world; it
resonates like golden magic in the concert hall and it doesn't
leave anyone indifferent. It keeps getting better and better
and we are becoming a great great team. | am deeply in
love with the cello and could be talking day and night how
passionate | feel about it. Every morning | open the case and
can’t help but feel “goose bumps” to know that | have the
chance to play this almost sacred instrument. It is a great
honour for me to be able to play for the Foundation and its
guests tonight to express my appreciation. The program |
chose is composed of some of my very favorite pieces:

Kol Nidrei by Bruch: This is a very magical piece. Bruch used
the Jewish religious chant “kol nidre” to compose it. Even
though he was not Jewish, he was enchanted by this chant
when he first heard it and felt so strongly about it that he
decided to compose this piece. | think it will create a great
atmosphere to start the concert.

Cello Sonata by Shostakovich: This is an early piece by the
great Russian composer. It is full of contrasts, and | truly
believe it is one of the greatest cello sonatas. The first
movement, filled with “Russian sentiment” and romantic
expressions, ends with an incredible heart stopping moment.
| have an image that | would love to share with you. As
you all know, Shostakovich lived in fear of Stalin’s regime
throughout his life, and there was a period when he slept
fully dressed in case the army comes to arrest him in the
middle of the night. In the final part of this movement, | like
to imagine that the piano, one note at a time in an upwards
progression, is the footsteps of the soldiers coming slowly up
the stairs. And the cello, reducing and altering the sound with
a mute, is Shostakovich himself - scared, hidden, listening



behind the door if these footsteps are coming for him. |
play this part without vibrato trying to “freeze” the moment.
Then the harmony changes. | imagine the sunrise after the
terrifying night and his sigh of relief. And yet, the movement
doesn't end peacefully. It turns very dark because he then
realizes that he has to live through another day, agonizing
if they will come to take him in the night. The second
movement is a huge change after the end of the first
movement. It is full of incredible energy and heavy sarcasm,
almost rude on occasions! The third movement is the darkest
of all four. His emotional range is extremely wide for his early
piece — from the deepest introvert feelings to explosions of
passion, rage, frustration, and resignation — a very poignant
movement. The fourth movement has a very light mood,
funny and simple with some jokes. It is a huge contrast after
the darkness of the previous movement and closes this
wonderful sonata.

The last piece | play is Fantasy Pieces by Schumann. | feel
really close to Schumann that every time | play his pieces, |
feel so intensely the love he felt for his wife and muse Clara.
He filled his love into his music. | don’t think | have enough
words to describe the beautiful music Schumann composed
here, but certainly there will be no explanation necessary
after hearing it.

It is the greatest pleasure and honour for me to play for you
tonight, and | hope you will enjoy this concert and the pieces
| chose as much as | will enjoy playing for you.
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Pablo Ferrandez (cello)
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Born in Madrid in 1991, Pablo Ferrandez began studying
music from his parents at three. He then continued his
studies with Maria de Macedo and Asier Polo. At thirteen, he
was granted admission to the Queen Sofia College of Music
in Spain where he studied under Natalia Shakhovskaya.
He currently studies under Prof. Frans Helmerson at
Kronberg Academy. He is the second prize winner of the
2013 International Paulo Cello Competition (Finland). In the
2012/13 season, he performed with the Spanish Radio and
Television Symphony Orchestra, the Orquesta Nacional de
Espafa, the Orquesta Sinfénica del Principado de Asturias,
the Tapiola Sinfonietta, and Helsinki Philharmonic Orchestra.
The recording of the pieces by Schumann and Dvorak
was released in 2014. His upcoming recording projects
include Saint-Saéns and Schumann Concertos with the
Stuttgart Philharmonic Orchestra. He has been playing the
Stradivarius 1696 Cello “Lord Aylesford” on loan from Nippon
Music Foundation since January 2014.
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Born in Tokyo, Eri Hayashi began studying the piano at
the age of four. She won a Diploma of Merit at the Junior
Division of the Eastern Japan Regional Competition of the
31st All-dJapan Student Music Competition in 1977. After
graduating from the Toho Gakuen Music High School, she
studied at the Toho Gakuen School of Music, where she was
an accompanist of the string department for two years after
graduation. In 1986 she won the Best Accompanist Prize
for the Cello Section of the 8th International Tchaikovsky
Competition. From the same year, she has served as an
official accompanist of the Violin Section of the International
Music Competition in Japan. In 1991 she studied with Walter
Nothas in Munich. She is also active in chamber music
performing with many famous soloists such as the cellist
Steven Isserlis and the violinists Viviane Hagner, Pavel
Berman, and Tsugio Tokunaga, and has made CD and NHK-
FM radio recordings together with the members of the NHK
Symphony Orchestra. She is currently a resident performer
at the Toho Gakuen School of Music.
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Stradivarius 1696 Cello “Lord Aylesford”

PXFaAPHEBELTHEITHO>ICAFIRDPA LR
7+ — R 1780 ERMERICA XY POREVWI 74
VEEZEDIIU—FIT T Iv)Ta—= (1716~ 1796)
NEBAL, XOBRPAUVRAT+—FRICK 100 FEPFE
SNTVICZED B IDOBENMMIIF 5Nz, 1946 FITIEF
AUR - T4S5TWT74 PREEODERNICBEZREF I105E
JL3d- - EPT 4 TVRF— (1903 ~ 1976) OFIC
EY. 1950 FH5 1965 FICIFEEY—/Ya - 2R
T (1924 ~2013) [CX>TEESY BKROLI—FT«
Y ODIZHICERSNIS,

This cello was once owned by a well-known amateur player,
Lord Aylesford of England, hence its name “Lord Aylesford”.
He acquired this cello in the early 1780s from the famous
Italian violinist Felice de Giardini (1716-1796) and it was
retained in the Aylesford family for almost 100 years. In 1946
it was passed into the hands of the world-renowned cellist
Gregor Piatigorsky (1903-1976) in Philadelphia, USA. During
the years between 1950 and 1965, internationally-acclaimed
cellist, Janos Starker (1924-2013), played it in numerous
concerts and made 35 recordings.
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