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HI—1 - Y =%—> X Camile Saint-Saéns (1835-1921)
[FEEOVE - hTUFA—V] (5358 MR 28
“Introduction and Rondo Capriccioso” in A minor, Op.28

*

ZFvk—/ - L ZE—= Ottorino Respighi (1879-1936)
[PH—2aEZEE]| EM 133 (FOLEP/IR)

“Adagio with variations” for Cello and Piano, P.133

%

7ILT1—) - 7% )L Arthur Honegger (1892-1955)

Tr7AA)EFIODREHDY FF 3 K525 £ 80
Sonatine for Violin and Cello, H80
1. Allegro Il. Andante Ill. Allegro

*
TAIWNG - TI—=RIE - ANUFIL=3N2 - NVTHILEV R
George Frideric Handel (1685-1759)-Johan Halvorsen (1864-1935)
INYY A7 MEER (YraAU EFIOR)
Passacaglia in G minor for Violin and Cello
R ATV FI/NOMM F7E MR FORE /NyTHUT
after Harpsichord Suite No.7, VI. Passacaglia by G. F. Handel

Intermission

E3—bIL - AUAF - Fr 4 2T Z3F— Pyotr llyich Tchaikovsky (1840-1893)
E7 /=%l (5EH Fm50 [BEXE=EMEROBIVEIC]
Piano Trio A minor, Op.50 “In memory of a great artist”

I. Pezzo elegiaco. Moderato assai
lla. Tema con variazioni. Andante con moto
lIb. Variazione finale e coda. Allegro risoluto e con fuoco-Andante con moto
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Pyotr llyich Tchaikovsky (1840-1893)

[T Z— - FAx—F]1&W ROX—X ER24
Polonaise from “Eugene Onegin”, Op.24 (1878)

*

MEHLI D BIvE]I KW
EIRE AOT(—" & F2HKE TN YA
“Souvenir d'un lieu cher”, Op.42 (1878)
Ill. “Melody” & Il. “Scherzo”

fmE . LY RV - S X /T Arr. Alexander Glazunov
%

A3JROEREICKDESRM 1R Fm33

Variations on a Rococo Theme in A major, Op.33 (1877)

Intermission

POTT - AZ—EL (FIOEEEA—52MSDREHD)
Andante cantabile for Cello and String Orchestra (1871)
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[6 DD/ MGl&W) “/o5—2" B 19-4 (FzO. -7 RSHR)
“Nocturne” from “6 Pieces” for Cello and Orchestra, Op.19-4 (1873)

*

TJrAA) HhFE Z R Fm35
Violin Concerto in D major, Op.35 (1878)
1. Allegro moderato
Il. Canzonetta : Andante
Ill. Finale : Allegro vivacissimo
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Stradivarius 1715 Violin “Joachim”
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Stradivarius 1730 Cello “Feuermann”
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About Nippon Music Foundation

Makoto Kobayashi, Chairman

Nippon Music Foundation was established in March 1974 with the objective to
"enhance music culture" in Japan. In 1994, the Foundation started the "Instrument
Loan Project" through which the Foundation has strived to make universal contributions
by loaning the top quality stringed instruments.

The Foundation now acts as a custodian of the 20 finest stringed instruments, and
loans them gratis to internationally-active musicians regardless of their nationalities.

The Foundation is committed to preserving and maintaining these masterpiece
stringed instruments often regarded as world’s cultural assets, so that they can be
inherited and enjoyed by future generations.

The Foundation organizes benefit concerts worldwide using more than 10
Stradivarius instruments played by the recipients. These concerts offer unique
opportunities for classical music lovers to fully enjoy the timbre of the superb stringed
instruments. The proceeds are donated to local organizations to be used for projects
to promote classical music and other worthy cause.

The Foundation's activities are made possible by the generous support of The
Nippon Foundation.
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Award Ceremony of
The Queen Elisabeth International Music Competition, Belgium in 1997
Stradivarius 1708 "Huggins" is slated to the Grand Prize winner of the competition.
(From left: Her Majesty Queen Fabiola; Ms. Kazuko Shiomi, President of Nippon Music Foundation;
Mr. Nikolaj Znaider, the Grand Prize winner of the 1997 Competition;
Mr. Yohei Sasakawa, Chairman of The Nippon Foundation)



Our Activities
Kazuko Shiomi, President

Instrument Loan Project

Mr. Yohei Sasakawa, the Chairman of The Nippon Foundation, had always felt that
Japan has not yet made enough international contributions in the area of "culture" while
having made significant contributions in numerous other fields. Mr. Sasakawa met with
many musicians and asked them what the universal concern in the world of classical
music was. The most frequent and fervent replies were that "the prices of top quality
stringed instruments have become too expensive for an individual to purchase". Having
heard their sincere concerns, Mr. Sasakawa proposed the "Instrument Loan Project" to

Nippon Music Foundation and invited me to take on this new direction.

The "Paganini Quartet"

It was very fortunate for us to have been able to acquire a Stradivarius quartet in 1994
when we had just begun the "Instrument Loan Project". It is a dream of any stringed
instrument collector to assemble a Stradivarius quartet made up of two violins, one viola
and one cello. It is almost impossible to find a Stradivarius viola because Stradivari only
made about a dozen violas in his lifetime. Nippon Music Foundation acquired the "Paganini
Quartet" from the Corcoran Gallery of Arts in Washington, D.C. When | was informed that
this quartet will be deployed for a sale, | knew instinctively that this might be the only
opportunity to acquire the Stradivarius quartet during this century. So | made a quick
decision to purchase this quartet. Nippon Music Foundation has now come to act as a
custodian of the 20 top quality instruments (14 violins, 1 viola and 3 cellos by Stradivari

and 2 violins by Guarneri del Gesu).

Instrument Loan Committee decides to whom the instruments are to be loaned

Nippon Music Foundation's Instrument Loan Committee is responsible for selecting
musicians to whom the instruments are to be loaned. Led by the Chairman, Maestro Lorin
Maazel, this committee is composed of 8 members representing Europe, the United States
and Asia. (Please refer to page 53 for the list of members.) This Committee meets annually
to discuss each candidate who applied for the loan of our instruments and also to review
the activities of the current recipients. Sometimes, new applicants are asked to audition in
front of the Committee. Furthermore, since 1997, the Foundation has slated the Stradivarius
1708 violin "Huggins" to the winner of The Queen Elisabeth International Music Competition
in Belgium until the next competition takes place.
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The Foundation hopes to assist musicians at their final "leap" stage before becoming a
world class musician. The Foundation does not only loan the instruments, but also

organizes concerts in order to support the growth of each player.

The Foundation assumes all maintenance and repair costs as well as the insurance

Our annual budget for the maintenance and insurance is roughly $450,000. Some say
that the maintenance cost should be borne by the players. However, we believe that we,
as a foundation, should keep all the records of the repair logs for each instrument. Since
we consider ourselves a custodian of the world's cultural assets, we intend to do what is
best to preserve these top quality instruments.

The Foundation requires each player to take the instrument to the designated violin
shops every three months for professional cleaning and check-up. We ask for the condition
reports to be sent to us directly from the shops. This way, we are able to monitor the
condition of each instrument. When we receive the reports from our designated shops, we
know that the player is abiding by our requirements. This is the reason why we pay for all
maintenance and repair, and their invoices act as the ledger for our Foundation.

The loan of the Foundation’s instruments is not for a life-time

The most difficult thing is to determine when the loan should end and to ask the player
to return the instrument to us. As a foundation, we are not able to loan our instruments
permanently. They will need to be returned to us when the time comes. There is also a
serious problem for the players to conquer the differences between the Stradivarius and
their own instruments. On the other hand, the most important thing is that when the players
are given the opportunity to use the top quality instrument even for a short time, they
remember that superb sound and try to get the same sound out of their own instruments.
Ms. Dorothy Delay, the former professor of The Juilliard once said to me, "It is therefore
very important for a player to be able to have an opportunity to play on the good instrument
even for a short time". Professor DelLay, who was a member of our Instrument Loan
Committee, tremendously appreciated the merit of our "Instrument Loan Project".

Policy to loan the instruments to promising artists regardless of their nationalities

When Nippon Music Foundation started to acquire Stradivarius to begin the Instrument
Loan Project, people often said, "Well, Japanese foundation will probably only loan them
to Japanese players". That is absolutely not the case. We began the Instrument Loan
Project, because we have been grateful and wanted to express our appreciation to the
classical music communities in Europe and the USA which have historically nurtured and

—

14



provided opportunities to many young musicians from Japan.

Contrary to some collectors and institutions that only loan their instruments to players of
their own nationalities, we had, from the beginning, a policy to loan the instruments to
promising musicians regardless of their nationalities. Nippon Music Foundation has been
loaning the instruments not only to Japanese players, but also to players from Germany,
England, Canada, Latvia, Denmark, the USA, Iceland, Armenia, Russia etc.

“Let's join hands in preserving the world's cultural assets"

We were very fortunate to be able to acquire top quality stringed instruments. As far as
what we will be able to acquire next, we will have to see what becomes available. Stradivari
has made 600-700 violins, about 50 cellos, and about a dozen violas of which, | understand,
six of them are tied to quartets. All major instrument collectors certainly wish to own a viola
and we would also like to own a second viola. We are grateful to be able to borrow a viola
from the Royal Academy of Music in London for a number of all Stradivarius concerts
where we present Mendelssohn String Octet as a highlight.

It was very timely when our Foundation began to acquire the instruments. It happened
to be the time when the first generation post-war stringed instrument collectors started to
release their collection. Instrument collectors are often amateur players who love the
instruments dearly and their biggest concern is to find the best custodian for their beloved
instruments to be placed after they leave their hands. We have more collectors who
appreciated what our Foundation is doing with the instruments and the players.

Our instrument advisor, Mr. Andrew Hill, also sympathizes with this policy of our
Foundation and helps us to form a superb collection of stringed instruments. Some
collectors and dealers in Europe say, "Don't let the instruments go to the Far East". Mr.
Hill, on the other hand, supports us because he is most concerned about entrusting these
instruments to whoever could preserve and maintain for the future generations of players.

We are not trying to accumulate a big collection and boast about the number of
instruments we own. We are most concerned about how to preserve the instruments to the
next generation of players while having them kept in good playable condition. We do what
is best for the instruments by covering them with insurance, having the condition checked
regularly, carrying out necessary repairs by the most distinguished luthiers, and having
them played by conscientious players. Every time | visit violin shops and collectors in
Europe and the USA, | explain to them that we are not doing this only for Japan. | say to
them, "Let's join hands to preserve the world's cultural assets for the future of the world's
global music community".

(as of April 2014)
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Stradivarius

Paganini Quartet
1680 Violin "Paganini"
1727 Violin "Paganini"
1731 Viola "Paganini"
1736 Cello "Paganini"

Violin
1700 Violin "Dragonetti"
1702 Violin "Lord Newlands"
1708 Violin "Huggins"
1709 Violin "Engleman”
1710 Violin "Camposelice"
1714 Violin "Dolphin"
1715 Violin "Joachim"
1716 Violin "Booth"
1717 Violin "Sasserno"
1722 Violin "Jupiter”
1725 Violin "Wilhelmj”
1736 Violin "Muntz”

Cello
1696 Cello "Lord Aylesford"
1730 Cello "Feuermann"

Guarneri del Gesu

1736 Violin "Muntz"
1740 Violin "Ysaye"
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Stradivarius

Paganini Quartet

1680 Violin
1727 Violin
1731 Viola
1736 Cello
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Stradivarius

Paganini Quartet

This is one of the only six sets of quartet compiled with Antonio
Stradivari’s (1644-1737) instruments known to exist today. All the
instruments of this quartet were once owned by Niccold Paganini (1782-
1840) a legendary violinist during the 19th century. Nippon Music
Foundation acquired this quartet from the Corcoran Gallery of Arts in
Washington, D.C. in 1994 and loans them as a set succeeding the will of

Madam Anna E. Clark who donated the quartet to the Corcoran Gallery.
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Stradivarius

Dragonetti

1700 Violin
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Stradivarius 1700 Violin
Dragonetti

This violin is one of the very few instruments which still retains its original
neck. Its name was taken from the owner, Domenico Dragonetti (1763-
1846), the Italian virtuoso double bass player. Dragonetti formed a large
collection of double basses, violins, cellos, harps and guitars. Just prior
to the Foundation’s acquisition, this violin was played throughout the

world by the renowned violinist, Frank Peter Zimmermann (1965-).
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Stradivarius

Lord Newlands

1702 Violin
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Stradivarius 1702 Violin
Lord Newlands

This violin was named after the owner, Lord Newlands (1890-1929), who
treasured it throughout his life. While this violin was in the care of W.E.
Hill & Sons of London between 1964 and 1982, it was exhibited at the
CINOA Exhibit of Bath in 1973 as the most outstanding violin in the Hill
Collection. According to the world virtuoso violinist Isaac Stern (1920-
2001) who once played this violin, "Lord Newlands" has the same power

as his "del Gesu" violins.
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Stradivarius
Huggins

1708 Violin
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Stradivarius 1708 Violin

Huggins

The name of this violin was taken from Sir William Huggins (1824-1910),
an English astronomer who bought it from the Emperor of Austria via
W.E. Hill & Sons around 1880. In 1997 Nippon Music Foundation started
to loan this violin to the grand prize winner of The Queen Elisabeth
International Music Competition in Belgium in order to support the

Competition and the young promising players.
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Stradivarius

Engleman

1709 Violin
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Stradivarius 1709 Violin
Engleman

This violin was once owned by the family of a naval officer Commander
Young until his death in the World War Il. The Young family had retained
possession of the violin for almost 150 years, which is reflected in its
superior condition. Nippon Music Foundation acquired it from an
American amateur violinist and collector Ephraim Engleman, hence the

name "Engleman".
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Stradivarius

Camposelice

1710 Violin
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Stradivarius 1710 Violin
Camposelice

The name of this violin is derived from the owner, Duke of Camposelice,
who was a well-known Stradivarius collector in France in the 1880s. In
1937, this violin was exhibited at the prestigious Cremona Exhibition by
Dr. Kuhne who owned a collection of instruments. Nippon Music
Foundation acquired it from the family of a Belgian amateur player who

took great care of it for over 30 years.
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Stradivarius

Dolphin

1714 Violin
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Stradivarius 1714 Violin

Dolphin

This violin is recognized as one of the top three violins made by Stradivari
along with the 1715 "Alard" and the 1716 "Messiah". This instrument was
once owned and played by the world famous virtuoso Jascha Heifetz
(1901-1987). The owner in the late 1800s, George Hart who was an
instrument dealer in London, named the violin "Dolphin" as its striking

appearance and colour of its back reminded him of a dolphin.
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Stradivarius

Joachim

1715 Violin
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Stradivarius 1715 Violin
Joachim

This is one of the five 1715 violins once owned by the famed Hungarian
violinist, Joseph Joachim (1831-1907). This violin was later bequeathed
to Joachim’s great-niece Adela dAranyi, who was a violinist and a pupil
of Joachim. Therefore, it is also known as "Joachim-Aranyi". It had since

remained in the Aranyi family until Nippon Music Foundation acquired it.

32



33

Stradivarius

Booth

1716 Violin
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Stradivarius 1716 Violin

Booth

The name “Booth” was taken from Mrs. Booth, an English lady. She
purchased the violin about 1855 to form a quartet of Stradivari instruments
for her two sons who showed considerable talent. In 1931, the violin was
passed into the hands of Mischa Mischakoff (1896-1981), a celebrated
American violinist, and in 1961, it became a part of the Hottinger
Collection in New York. The violin enjoys a very good reputation for

excellent quality of tone and power and good state of preservation..

34



35

Stradivarius

Sasserno

1717 Violin
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Stradivarius 1717 Violin
Sasserno

The name of this violin was taken from Comte de Sasserno, a French
owner in 1845. In 1894, it was acquired by a violinist Otto Peiniger, who
in turn sold it to Pickering Phipps, owner of a well-known brewery in
England. In 1906, this violin was passed into the hands of an English
industrialist John Summers and was well-preserved in his family over 90

years.
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Stradivarius
Jupiter

1722 Violin
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Stradivarius 1722 Violin

Jupiter

This violin has been in caring hands who appreciated its quality, and
therefore it is a well-preserved example of Stradivari’s work. It is believed
that a great English collector James Goding named it "Jupiter" in the
early 1800s. For a period of time, this violin was played by the world-

acclaimed Japanese violinist Midori Goto (1971-).
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Stradivarius

Wilhelmj

1725 Violin
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Stradivarius 1725 Violin

Wilhelmj

The name of this violin is derived from a German violinist August Wilhelmj
(1845-1908), who has possessed it for about 30 years since 1866. This
violin was his most favourite among many precious violins he owned. He
parted with "Wilhelmj" in his fifties, as he made the decision to "quit

when at my best".
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Stradivarius

Muntz

1736 Violin
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Stradivarius 1736 Violin
Muntz

The label attached to this instrument bears an lItalian inscription, "d’anni
92 (92 years old)", handwritten by Stradivari himself. It has a first class
reputation for its excellent condition and tonal quality. This violin takes its
name from a famous collector and amateur violinist, H.M.Muntz of
Birmingham, England, who owned it in the late 1800s. This is one of the

last instruments made by Stradivari, who passed away in 1737.
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Stradivarius

Lord Aylesford

1696 Cello
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Stradivarius 1696 Cello

Lord Aylesford

This cello was once owned by a well-known amateur player, Lord
Aylesford of England, hence its name "Lord Aylesford". He acquired this
cello in early 1780s from the famous ltalian violinist Felice de Giardini
(1716-1796) and it was retained in the Aylesford family for almost 100
years. In 1946 it was passed into the hands of the world-renowned cellist
Gregor Piatigorsky (1903-1976) in Philadelphia, USA. During the years
between 1950 and 1965, internationally-acclaimed cellist, Janos Starker

(1924-2013), played it in numerous concerts and made 35 recordings.
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Stradivarius

Feuermann

1730 Cello
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Stradivarius 1730 Cello
Feuermann

This cello is known for its relatively slim body. From 1934, it was owned
by Emmanuel Feuermann (1902-1942), one of the greatest cellists in the
world and is also well known in Japan as the teacher of Hideo Saito.
Feuermann performed throughout the world and recorded with this cello,

hence the name "Feuermann".
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Guarneri del Gesu

Muntz

1736 Violin
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Guarneri del Gesu 1736 Violin
Muntz

This violin was made by Bartolomeo Giuseppe Guarneri (1698-1744), a
distinguished violinmaker comparable to Stradivari. This violin is known
as "Muntz" from its ownership by the same Muntz family as the 1736
Stradivarius violin. Nippon Music Foundation owns two "Muntz" violins
both made in 1736 and holds duo recitals to compare the sounds of the

two instruments.
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Guarneri del Gesu

Ysaye

1740 Violin
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Guarneri del Gesu 1740 Violin

Ysaye

This violin bears the name "Ysaye" from the Belgian violinist Eugene
Ysaye (1858-1931). Inside the violin is an inscription written in French
with red ink, "This Del Gesu was the faithful companion of my career.
Ysaye 1928". The violin took part in the procession of Ysaye’s state
funeral being carried on a pillow in front of the virtuoso’s coffin. From
1965, it was owned by the world-virtuoso violinist Isaac Stern (1920-

2001) from whom Nippon Music Foundation acquired it in 1998.
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Stradivarius

Lady Blunt

1721 Violin

ZOEHRIF. 2011 F6 A, F—UYa R ERRBTELIN. BATEME
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This violin was sold for a world record price at auction in June 2011.
Nippon Music Foundation donated all proceeds to The Nippon
Foundation’s Northeastern Japan Earthquake and Tsunami Relief Fund
to support their relief efforts.

Photo by Tarisio
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Stradivarius 1721 Violin

Lady Blunt

Once owned by Lady Anne Blunt, the granddaughter of the English poet Lord Byron, this
violin bears her name. The "Lady Blunt" deserves to rank with the "Messiah" 1716 violin
and the "Tuscan" 1690 tenor viola for its outstanding freshness of preservation, and it is
highly acclaimed as the finest example of the Stradivarius instrument making. The bass-
bar and fingerboard were replaced by Jean-Baptiste Vuillaume (1798-1875), the
renowned luthier in Paris, but the originals still remain with the instrument. It also bears the
ornamented pegs and tailpiece made by Vuillaume. Nippon Music Foundation had kept
and preserved "Lady Blunt" since 2008, but decided to put it on auction to support the
relief efforts of the March 2011 Northeastern Japan Earthquake. Widely advertised through
internet, the bidding price set the highest auction record as a musical instrument at
8,750,000 pounds. Nippon Music Foundation donated all proceeds to The Nippon
Foundation’s Northeastern Japan Earthquake and Tsunami Relief Fund.
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Instrument Loan Committee

The Instrument Loan Committee is responsible H
for making basic policies regarding the loan of the
instruments owned by Nippon Music Foundation
and for selecting performers to whom the
instruments are to be loaned. The Committee is
composed of members representing Europe, the

United States and Asia.

Lorin Maazel, Chairman
Marta Casals Istomin
Ana Chumachenco
Kyung-Wha Chung

Bin Ebisawa

Conductor

Former President of Manhattan School of Music

Violinist, Prof. at the University of Music and Performing Arts Munich
Violinist, Prof. at The Juilliard School

Prof. at Graduate School of SHOBI University
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Comte Jean-Pierre de Launoit Chairman of the Queen Elisabeth International Music Competition, Belgium

Sir Curtis Price
Kazuko Shiomi

Past Members
Dorothy DelLay
Janos Starker
Takatoshi Yoshida
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Warden of New College, Oxford
President of Nippon Music Foundation

Former Prof. at The Juilliard School
Cellist, Former Prof. at the Indiana University Music Department
Former President of the Showa Music Conservatory

(as of April 2014)
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Instruments and Recipients

Stradivarius

Paganini Quartet

Violin

Cello

1680 Violin "Paganini"
1727 Violin "Paganini”
1731 Viola "Paganini"
1736 Cello "Paganini"

1700 Violin "Dragonetti"
1702 Violin "Lord Newlands"
1708 Violin "Huggins"
1709 Violin "Engleman"
1710 Violin "Camposelice"
1714 Violin "Dolphin"
1715 Violin "Joachim"
1716 Violin "Booth"

1717 Violin "Sasserno"
1722 Violin "Jupiter"

1725 Violin "Wilhelmj"
1736 Violin "Muntz"

1696 Cello "Lord Aylesford"

1730 Cello "Feuermann"

Guarneri del Gesu

1736 Violin "Muntz"
1740 Violin "Ysaye"

Hagen Quartet
Rainer Schmidt
Lukas Hagen
Veronika Hagen

Clemens Hagen

Veronika Eberle
Ray Chen
Andrey Baranov
Vilde Frang
Svetlin Roussev

Akiko Suwanai

Arabella Miho Steinbacher
Alina Pogostkina

Ryu Goto

Reiko Watanabe

Yuki Manuela Janke

Pablo Ferrandez

Danjulo Ishizaka

Sergey Khachatryan

T107-0052 REEEXFIR 1-2-2 Tel 03-6229-5566 Fax 03-6229-5570

Akasaka 1-2-2, Minato-ku, Tokyo 107-0052 Japan

Tel 81-3-6229-5566 Fax 81-3-6229-5570 http://www.nmf.or.jp info@nmf.or.jp

Germany
Austria
Austria

Austria

Germany
Australia
Russia

Norway
Bulgaria/France

Japan

Germany
Germany
USA
Japan

Germany

Spain

Japan

Armenia
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