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Ludwig van Beethoven (1770-1827)
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String Quartet No. 11 in F minor, Op. 95 “Serioso”
(1810)

I. Allegro con brio

II. Allegretto ma non troppo

Ill. Allegro assai vivace ma serioso

IV. Larghetto espressivo — Allegretto agitato
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Felix Mendelssohn-Bartholdy (1809-1847)

RENSEMN F4BF FERA FR4FE2F
String Quartet No. 4 in E minor, Op. 44 No. 2
(1837)

I. Allegro assai appassionato
II. Scherzo — Allegro di molto
. Andante

IV. Presto agitato
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We hope you will enjoy the articles contributed by each member
of the Tokyo String Quartet about the concert program, the loan of
the instruments, and the experiences at the concerts presented by
Nippon Music Foundation.



PRPEEA BASEYE
= E M #® B

i

AKBE THEBOLLILEHICDIYDED SO &E T,

BABEHD 1974 FICBARICHT BRI LDOIREZ B
RIS, 1994 D B[R BFIIYVIBEZRBL
ICEREBOICYD. BRBESEXEEHBLTHYET, ]
BARSTAId7UDRI84. J7 )Y - T IR
RO 20/ REL. B BOLT. HRBEEITERE
THBRERNELBTESLTHYE T, Fo. INH5DBES
EREANMETHEIREE LT, REICBOTHYET,

HBUHIRBESTELZRBTDICHICY., 1994 F, P X
Uh-DOY> kY DC. OO—OSVEMNELY., REST 4
DrPUOR INHZ—Z -0y ] #ZBALELIS
EDREND, BICHEROF—RTERESNTOICRRS D
Ty RMZCDO2I)T Y R o TOICIEE. Y184
MEH5E LI,

RROOLTY RCE CNETHRESNICR ST+ TP
UDR10BUENEES [REST4TdFPUDR-TVH—
FETICCHBWICICER LI, T0T 3 LERZIFLD,
Fope R > TIRHVICIEE RBRELTHYE T,

BRICCHBODEDY., BRRO2ITV R 44 F (D
BHALWERICKRIERAFTS. 2013 FE 6 BICERISNDC
ECRUFLIC. BPEISEKRICEBIITHIREDRRY D
WTw -3V —F] & EDEBRELHALIZS0,

ABOIVHY—hHE BERPEADCZEICIYRRTEEL
oo COBEHEBY L TESMELBLLEFET.



Makoto Kobayashi
Chairman, Nippon Music Foundation

Thank you very much for attending the “Tokyo String Quartet
Concert”.

Nippon Music Foundation was established in 1974 with
the objective to “enhance music culture” in Japan. In 1994,
the Foundation started the “Instrument Loan Project”
through which the Foundation has strived to make universal
contributions by purchasing top quality stringed instruments.
The Foundation now owns 18 Stradivarius and 2 Guarneri
del Gesu, and as a custodian of these world cultural assets,
maintains them for future generations and loans them
gratis to internationally active musicians regardless of their
nationalities.

The “Paganini Quartet” was the first acquisition by the
Foundation in 1994 from the Corcoran Gallery of Arts in
Washington, D.C. From the following year, the quartet
has been played by the Tokyo String Quartet which has
continued to be active as one of the world’s leading quartet
since then.

We are pleased that the Tokyo String Quartet not only
enjoyed playing our instruments, but also played leading
roles in bringing great successes to our charity concerts, our
now already well-known “All Strad. Concerts”. We would like
to extend our deep gratitude for their superb contributions
towards the Foundation’s activities over the years.

As you may know, the Tokyo String Quartet’'s extraordinary
44-year performing history will come to an end in June 2013.
Tonight will be the very last opportunity for us to present their
concert. We hope that you will enjoy their superb harmony.

We would like to take this opportunity to express our sincere
gratitude to The Nippon Foundation for their generous
support to make this concert possible.
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Beethoven
String Quartet No. 11 in F minor, Op. 95 “Serioso”

Beethoven himself gave the title to this work and wrote in a
letter that it was "written for a small circle of connoisseurs
and is never to be performed in public". Indeed, one is
constantly aware of the experimental nature of this quartet,
a dramatic work full of emotional extremes that seems to
straddle both the composer's middle and late period styles.
It is his shortest quartet, compact and brimming with an
astonishing variety of ideas and techniques. Written only
four years after the hugely ambitious, large scaled, ground
breaking set of quartets op 59, Beethoven withheld the piece
from publication for several years. One wonders why? The
work begins with a declamatory statement - terse, muscular
and at the same time almost cryptic, setting the stage for high
drama and violent contrast. The intensity one experiences
between extreme momentum and jolting halts is with us from
only the second bar, and the turbulent opening movement
continues to thrust forward with virtually unabated urgency.
The famously lengthy development section of his quartet op
59 no 1 stands in massive contrast to a development section
here, that in performance, might last no longer than about



twenty five seconds! As is often the case with Beethoven's
most intense music, there is a palpable sense that the
players are definitely not in control of the music; rather, they
are the ones being driven by an almost demonic force.

The second movement begins with the solo cello, moving
stepwise with almost naive innocence, notably set in the
remote key of D major. It's possible that this could be the
start of a fugue, but the motif is not taken up by the others
and is instead answered by a melody of great tenderness
and warmth in the first violin. With exquisitely beautiful part
writing, the quartet is here finally able to move into a more
serene, tranquil coexistence and the instruments breathe
together stepping in and out of the foreground in Bachian
counterpoint. Though one should be careful when using the
oft quoted term 'romantic’ the emotional climax of the lyrical
material of this movement is striking for its intensely personal
outpouring of poignant, plaintive beauty.

Beethoven the provocateur announces the start of the third
movement with a dramatic unison statement. As in the first
movement, the constant interruptions and violent mood to
swings create an atmosphere of potent unease. Though
there is respite to be found in the hauntingly lyrical trio,
arrived at by some extreme modulations, the movement's
central theme is Beethoven's maniacal obsession in
seeing this frenzied opening motif predominate. An abrupt
quickening of the pace brings us to the conclusion of the
movement, uncompromising in its finality.

The Larghetto that precedes the final movement contains
some of the most elegiac music of the entire work, edging
uneasily forward between tentative, recitative-like phrases,
often leaving the listener without a sense of firm ground.
An eerie transition launches us, almost imperceptibly into
the Allegretto, a world of brooding intensity and a return to
the volatility of the opening movement - a truly symphonic
movement that at times seems to demand more sound than
four players can comfortably attain. What do we make of
the 'surprise' ending?! How can a work of such intensity
conclude in such a seemingly absurd manner? Dear
audience, please remember to applaud with enthusiasm,
even though you might not believe that the work has
suddenly finished in such an optimistic tone!
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Mendelssohn
String Quartet No. 4 in E minor, Op. 44 No. 2

We performed a great deal of Mendelssohn's music in the
season 2008/09, to celebrate the two hundredth anniversary
of his birth. This was fascinating for many reasons, not least
of all for the fact that we had played relatively little of his
music in almost four decades of touring as a quartet. How
this happened, is still a bit of a mystery to me, but in 2009, as
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the world celebrated the music of this evidently remarkable
man, we too joined in the chorus of praise for a composer
who might well have been misjudged by history for writing
music that is rather light in style and not as profound as that
of his contemporaries. | can recall a humbling experience,
standing on the exact same stage before a performance at
Birmingham Town Hall, in a city that came out in its thousands
to welcome the arrival of the composer and conductor for the
world premiere of his Oratorio 'Elijah' in 1846.

Unquestionably, Mendelssohn was one of the most brilliant,
progressive, industrious and well rounded musicians of all
time. He was a superb pianist, a masterful composer, painter
and writer. He practically invented the role of the modern
conductor, championing works by Chopin, Schumann and
Berlioz and helped to found the Leipzig Conservatory. A
wonderful administrator, he was responsible for the revival of
the works of J.S. Bach and Handel, two composers for whom
he felt an almost missionary zeal.

His op 44 set consists of three works written between 1837
and 1838. All three of these quartets demonstrate a perfect
command of compositional style and a distinctive flair for
exploring the various timbres of each instrument within the
group. From the opening bar of the E minor quartet, the
stage is set with the combined forces of sustained dark-
hued tones in the cello, quietly intense pulsating inner voices,
followed by a brooding melody in the first violin. With the
title 'Appassionato’ the movement ebbs and flows with a
sense of urgency, finding dramatic contrast between light
and dark passagework and two themes that constantly vie
for preeminence. Ultimately it is the first theme that triumphs,
with a dramatic fortissimo statement near the end of the
movement given to the cello. Having played Beethoven's
quartet op 59 No. 2, which happens also to be in the same
key, there is an uncanny feeling of 'deja vu' here.

The second movement is a scherzo that finds Mendelssohn
at his most charming, though this is music that is still
not lacking in mystery or without darker undertones.
The sparklingly brilliant opening motif inspires the entire
movement - a 'Mendelssohnian' style of string writing
- graceful, fleet of foot and utterly beguiling, which his
contemporaries never seemed quite able to emulate.
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The famous 'song without words', another trademark
of Mendelssohn's lyrical style is what makes the third
movement so memorable. In a welcome move to the warmly
expressive key of G major, the movement is a perfect
counter balance to the drama and brilliance of the first half
of the work. Once again, through the skillful manipulation of
the different voices within the group, Mendelssohn is able
to evoke a landscape of incredible tonal beauty, with organ-
like sustained tones in the cello, gently pulsating middle
voices and the sound of the first violin, singing sweetly,
with unforced lyricism from above. To take a brief historical
detour in a return to the theme of 'song without words',
Mendelssohn's famous work for cello and piano op 109 was
dedicated to Madame Elise Barbier Cristiani, who performed
the work on her Stradivarius cello dated 1700. | have seen
the lustrous looking 'Cristiani' Stradivarius instrument in its
glass case sitting in the Civic Museum of Cremona. Though
I have not had the pleasure of playing it, | can attest to the
fact that the beautiful Andante movement of the quartet op 44
No. 2 is a piece perfectly suited to the exquisitely burnished,
sumptuous tonal beauty of the Paganini Quartet.

The finale, a blisteringly fast Presto, features the interplay
of two themes, one vigorous and the other lyrical. The
careful pacing and sustained build up of intensity creates a
marvelously exciting ending - a fitting conclusion to a boldly
assured work, from the pen of a master musician.
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Charity Concert for Hanshin-Awaiji Network for Disaster Survivors

Kobe Bunka Hall, 17 February 2011

© MFHEt
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Stradivarius “Paganini Quartet”

1680 Violin 1731 Viola
1727 Violin 1736 Cello
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This is one of the only six sets of quartet compiled with
Antonio Stradivari’'s (1644-1737) instruments known to exist
today. All the instruments of this quartet were once owned by
Niccolo Paganini (1782-1840) a legendary violinist during the
19th century. Nippon Music Foundation acquired this quartet
from the Corcoran Gallery of Arts in Washington, D.C. in 1994
and loans them as a set succeeding the will of Madam Anna
E. Clark who donated the quartet to the Corcoran Gallery.
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Encounter with Stradivari 2009

Galleria dell’Accademia, Firenze, Italy 7 November 2009
©Gianluca Moggi / New Press Photo
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Niccold Paganini was a virtuoso violinist and a composer
whose transcendental technique and charismatic musicality
dominated the music world during the 19th century. He
acquired a set of four Stradivarius instruments to perform a
string quartet. | am truly grateful to Nippon Music Foundation
for loaning us this precious set of instruments (“Paganini
Quartet”) to perform at countless number of concerts for over
seventeen years.

It has been an extraordinary experience that all members of
the Tokyo String Quartet were able to play the Stradivarius.
The sound is so penetrating that we would play forte without
having to roar in competition, and play the most piano or
pianissimo without worrying that the sound may faint in a
concert hall. The amazingly sensitive response from the
instruments would allow delicate and varied expressions in
tone and sound.

Stradivari made only a few violas, and among them was
the viola loved by Paganini. To express my honest personal
impression, playing such an exquisite and extremely valuable
instrument has been a continuous challenge for me. It could
be compared to taming a noble thoroughbred. | had to make
considerable efforts, but learned so much through playing
this wonderful instrument.

| sincerely wish Nippon Music Foundation for their continued
support towards music and the instruments regarded as the
cultural assets of the world, and hope that all music lovers
will have great time enjoying chamber music.
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Thank you very much for attending the very last concert
of the Tokyo String Quartet presented by Nippon Music
Foundation. Time has flown, and it has been eighteen years
since we started playing the “Paganini Quartet” on loan from
the Foundation.

Actually, | have known this famous set of Stradivarius for
quite some time, as they had been played by our friend
and rival, the Cleveland Quartet on loan from the Corcoran
Gallery of Arts in Washington, D.C. | recall an exciting
experience of viewing their instruments when we performed
Mendelssohn’s Octet together. At that time, our Quartet
was playing the “Amati Quartet” also on loan from the same
Corcoran Gallery.

As time went by, we were fortunate to have the “Paganini
Quartet” on loan from Nippon Music Foundation. | have
a book with me entitled “Stringed Instrument Collection
in the Corcoran Gallery of Art” (Published by Gakken in
1986) containing the beautiful photographs of the “Paganini
Quartet” and the “Amati Quartet” taken by Shinichi
Yokoyama. At the time when the Corcoran Gallery sent me
this book just after it was published, | would have never
imagined that the Tokyo String Quartet would later be able to
play both quartets among their collection.

What difference lies between the 1672 “Amati” | had played
for 11 years and the 1680 “Stradivarius”? This is a very
difficult question to answer, as the two instruments are
very much alike. The souls within the instruments are truly
similar. What are the happiest things for musicians are--——
encountering masterpieces, performing at concert halls with
beautiful acoustics, having great audiences enjoying our
performances, and encountering superb instruments.

I would like to express my deepest gratitude to our audiences
for their wonderful supports and to Nippon Music Foundation
for their generosity in loaning us their precious instruments
for gratis over so many years.
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| have been so fortunate and privileged to have the 1727
“Paganini” Stradivarius violin as my musical companion
during my life with the Tokyo String Quartet. | am truly
indebted to the Nippon Music Foundation for the honor of
being this instrument’s custodian for eleven years.

My colleagues have written of their experiences playing
these wonderful instruments. | would like to write about
another fulfilling aspect of our quartet’s long association with
the Nippon Music Foundation. Over the years, the Tokyo
String Quartet has happily been a frequent participant in
the Foundation’s “Encounter with Stradivari” concerts, held
internationally.

These concerts are meaningful for many reasons. Firstly,
the unique opportunity to see and hear so many Stradivarius
masterpieces side by side has been thrilling. The concerts
have been a wonderful, tangible way to show the importance
of the great work that the Nippon Music Foundation is doing
for the musical world.

These concerts have given me the privilege of experiencing
new cultures. The Nippon Music Foundation made it possible
for me to visit places such as Beijing, Prague and Fukuoka
for the first time. Many of the concerts have taken place
in the finest of concert halls such as Suntory Hall in Tokyo,
the Palais des Beaux-Arts in Brussels and the Mozarteum
in Salzburg. Performing at the Galleria dell’Accademia
in Firenze, in front of Michelangelo’s “David”, was a
breathtaking experience!

Perhaps the most enjoyable aspect of these concerts has
been the opportunity to meet, get to know and make music
with our fellow instrument recipients. | have enjoyed time
with these artists both onstage and offstage and have made
many lasting friendships. It has been a pleasure to rehearse
together, exchange ideas and weave a wonderful sound
together with these incredible instruments.

19



Of course, | would be very remiss not to mention the first-
class treatment shown to us by the Nippon Music Foundation
on these occasions. From travel and accommodation to the
very last detail in planning, it has always been a pleasant and
easy experience thanks to the thoughtfulness and expertise
of the Nippon Music Foundation.

In closing, | would again like to express my profound
gratitude to the Nippon Music Foundation for the honor and
privilege of playing this wonderful instrument and for all the
unforgettable experiences over the past eleven years.
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Easter with Stradivarius

Morzarteum, Salzburg, Austria 4 April 2004
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Tokyo String Quartet
Stradivarius
“Paganini Quartet”

Martin Beaver Stradivarius 1727 Violin
Kikuei lkeda Stradivarius 1680 Violin
Kazuhide Isomura Stradivarius 1731 Viola
Clive Greensmith Stradivarius 1736 Cello

After 43 seasons, the Tokyo String Quartet has announced
that 2012-2013 will be their last. Regarded as one of the
supreme chamber ensembles of the world, the Tokyo
String Quartet - Martin Beaver and Kikuei Ikeda (violins),
Kazuhide Isomura (viola) and Clive Greensmith (cello) -
has collaborated with a remarkable array of artists and
composers, built a comprehensive catalogue of critically
acclaimed recordings and established a distinguished
teaching record. Performing over a hundred concerts
worldwide each season, the quartet has a devoted
international following across the globe.

Officially formed in 1969 at the Juilliard School of Music,
the quartet traces its origins to the Toho School of Music
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in Tokyo, where the founding members were profoundly
influenced by Professor Hideo Saito. Soon after its formation,
the quartet won First Prize at the Coleman Competition,
the Munich Competition and the Young Concert Artists
International Auditions. An exclusive contract with Deutsche
Grammophon firmly established it as one of the world's
leading quartets, and it has since released about 50
landmark recordings. The ensemble now records on the
Harmonia Mundi label.

The members of the Tokyo String Quartet have served on the
faculty of the Yale School of Music as quartet-in-residence
since 1976. Deeply committed to coaching young string
quartets, they conduct master classes in North America,
Europe and the Far East.

They have been performing on the "Paganini Quartet" on
loan from Nippon Music Foundation since 1995.

Martin Beaver, first violinist, joined the quartet in 2002. He
was a top prize-winner at the international violin competitions
in Indianapolis and Montreal, and won the silver medal at the
Queen Elisabeth Competition in Belgium.

Kikuei Ikeda, second violinist, joined the quartet in 1974. He
studied with Dorothy DelLay and the Juilliard String Quartet at
The Juilliard. He was a prize-winner of the Music Competition
of Japan and the Washington International Competition for
Strings.

Kazuhide Isomura, violist, is now the only founding member
of the Quartet. He studied the violin, viola and chamber
music at The Juilliard. Prior to joining The Juilliard, he was an
assistant concert master of the Nashville Symphony.

Clive Greensmith, cellist, joined the quartet in 1999. He has
won the second place in the inaugural Premio Stradivari held
in Cremona, ltaly. He was the principal cellist of the Royal
Philharmonic Orchestra.
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