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On Publication of
“Instruments of Nippon Music Foundation”

Katsuji Ebisawa

Chairman, Nippon Music Foundation

The Nippon Music Foundation has compiled into one book the most recent iconographies,
historical documents and character information of our collection of 21 Stradivarius and Guarneri
del Gesu instruments. We hope that this book will become an additional resource for those who

wish to learn more about stringed instruments.

In 1994, the Nippon Music Foundation launched the Instrument Loan Project through which the
Foundation has been loaning stringed instruments such as Stradivarius gratis to internationally
active musicians and young promising musicians. The first instruments the Foundation acquired
were the Stradivarius “Paganini Quartet”, one of only six confirmed sets of Stradivarius Quartets
in the world. The fact that we were able to obtain these instruments was incredibly fortunate,
and this boosted our project. Since then, with the generous support of The Nippon Foundation
(Chairman Mr. Yohei Sasakawa), the Foundation has come to gather a number of top quality

stringed instruments.

There are five basic principles the Foundation abides by when acquiring instruments: 1) the
instrument is in excellent condition and suitable for concert activities, 2) the instrument is
recognized to be a world cultural asset that must be preserved for next future generations, 3) the
instrument has a good provenance and is confirmed to be genuine, 4) the price of the instrument
is fair and in line with the market price, and finally 5) we do not compete with musicians who

wish to obtain the instrument.

As for repairs and maintenance of our instruments, since the beginning of the project in 1994,
under the guidance of our designated luthiers, we have focused on methods to preserve the
original condition as far as possible with the least amount of strain on the instruments. We will
continue to strive for the preservation and maintenance of top quality stringed instruments for

future generations.

Finally, I would like to express my sincere gratitude to The Nippon Foundation for their full
support of our Foundation’s projects, as well as all those who have made their contributions for

the publication of this book.
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Message of Congratulations

Yohei Sasakawa

Chairman, The Nippon Foundation

About thirty years ago, I heard from people in the classical music world on how top quality
stringed instruments had become so expensive that musicians could hardly afford them by
themselves. Therefore, I suggested a project to the Nippon Music Foundation that would involve
acquiring historical stringed instruments such as Stradivarius, and loaning them to musicians.
Instruments made by Antonio Stradivari were said to be extremely valuable even during his

lifetime, but it is also true that the prices have become shockingly expensive today.

I am truly grateful to everyone who made their contributions to the preservation of top quality
stringed instruments made in Cremona, Italy more than 300 years ago such as Stradivarius,
keeping them in almost the same condition as when they were made and enabling them to
be played even today. I am sure that such achievements were made possible with the efforts
by each luthier, owner and player who had handled these instruments with great care,

acknowledging how valuable they were.

The Nippon Music Foundation is not an “Instrument collector” as such, but an organization
that supports the careers of talented young musicians by loaning instruments gratis to them.
To whom the Foundation’s instruments are to be loaned is determined regardless of their
nationalities and based on the selection of international committee members. I hope that
classical music enthusiasts across the world will enjoy the wonderful music played on these

masterpieces.

This book published by the Nippon Music Foundation compiles features and photographs of
their 21 top quality stringed instrument collection. I wish that this book will become a useful
resource not just for those involved in the music field, but also an important historical document

in general.

I have great expectations that the Nippon Music Foundation will continue to develop their
“Instrument Preservation Project”, maintaining top stringed instruments for future generations,

and their “Instrument Loan Project”, supporting young musicians.
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Collection of Nippon Music Foundation

Andrew Hill

June 1993, we get a phone call on behalf of a Japanese Foundation to ask if we could make
some time available soon, for a meeting? There was a confidential matter that they wished to

discuss, so a few days later, I met an impressive delegation in London.

Forming collections or foundations of musical instruments of the violin family is nothing new,
many major organisations or academies across the world have had loan collections for more
than a century; and now a Japanese Foundation wished to do the same, but there was intended
to be a difference. It was explained to me that the members of the delegation were very much
aware of the need to conserve and maintain what has been handed down to us over the

centuries.

The loan side to assist international musicians at the start of their careers, when they would
certainly not have the funds to have access to top quality instruments, was one half; the
other half being the strict preservation of the better instruments, in effect, a living museum.
It appeared that everything had been gone into in great detail back in Tokyo, and the whole
idea was literally music to my ears, I commented that if it could be made to work it would
be a sensational thing to do. In spite of the reverence and respect that we should all have for
these instruments, it is a distressing fact that players sometimes fail in this regard; here was the
proposal for a loan organisation pledged to preserve as an equal priority. To start matters off,
the Paganini Quartet was mentioned, and without disclosing anything of the above, I was asked
to find out its availability, pending further discussions back in Tokyo. These were extremely
positive, and within a year, the Quartet was acquired by the Foundation, as it turned out, an

auspicious beginning.

The philosophy behind the Foundation’s acquisitions has always been to preserve the best of
its kind as it became available, in the hope that this effort would, so to speak, stop the clock
ticking. It is intriguing that some of the greatest collectors from the past were not even players,
but they had eyes for the workmanship and beauty created; a passion, in fact, and this has

allowed us to look at and appreciate so many wonderful instruments today.

Inevitably, as a musical instrument is used as intended, accidents can and do happen, and once
part of the original is lost, it is gone forever. Fate does move in mysterious ways, though: some
fifty years ago, my old firm received a packing case with the saltwater damaged parts of a well-
known Stradivari v’cello. Now the player would never give up any time for it to have some
minor pieces of restoration that had been needed for years, now he was obliged to. We were
able to conserve much more than anticipated and the tonal result was pronounced ‘better than

before’, so a shipwreck in the Atlantic had a happy ending.



Some of the Foundation’s instruments needed some modest restoration at acquisition, just as
with the v’cello above, the owners would not look after the maintenance properly; perhaps
a corner worn close to the purfling, or maybe the peg-holes needing discreet re-sizing. The

Foundation has had the benefit of the world’s best restorers to deal with such matters.

After the Paganini Quartet, I was tasked with finding other suitable items, for me personally,
more a pleasure than a task, but it meant that any negotiations were kept totally private.
This was vital, as the possibility of serious funds being available soon came to the attention
of the violin community, and all sorts of offers flooded into Tokyo. Many of them came from
speculative dealer types, trying to unload less than perfect items at naturally, an inflated price. It
is true to recount that many of the fine instruments were only made available to the Foundation
because of the emphasis on proper care and maintenance, the owners feeling that at least they
had some reassurance that the items they loved would be cared for rather than be sold at public

auction; with no guarantee that the buyer would be a sensitive new owner.

The Foundation has managed to put together a collection of Stradivaris spanning fifty years of
the workshop, starting with the very early Paganini of 1680, and ending with the splendid ‘Muntz’
of 1736. All these instruments have their own character, and I was in total agreement with
the Foundation, that choice would depend on history and condition, no selection would ever
have been possible based on ‘what the instrument sounded like’. This is particularly germane,
when it is considered that some violins had been out of sight and unplayed for more than fifty
years, which is where knowledge of their previous history comes in. The two Guarneris are both
interesting examples, the ex Ysaye/Isaac Stern being bought by the Foundation under such
confidential terms, that none of the public or the Stern family knew of its sale. This discretion
shown by the Foundation has been a notable contribution to its success; now it is a quarter of a
century since it all began, and I have to say that I think it has been an enormous help to players.
The concern for the instruments’ welfare by the Foundation has been exemplary, what was
envisaged at the beginning coming to fruition, deserving the most grateful thanks. For me it has

been an unqualified success.

Andrew Hill

The Hill family has been in the instrument business for nearly 400 years. Mr. Andrew Hill, Nippon Music
Foundation’s instrument advisor has, as he himself has said, had a slightly unusual career so far; he has
served as the President of the British Antique Dealers’ Association, as the President of the International
Confederation of Negotiators in Works of Art (CINOA) and also as the President of the International
Society of Master Violin and Bow Makers. He started as an apprentice at the bench in the Hill firm sixty

years ago, spending a year in the Paris workshop of Etienne Vatelot in 1960.

11
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Caring About and Taking Care of
World Heritage Instruments

Hieronymus Kostler
Anette Goller

In this little résumé, we would like to write about the necessary daily care of string instruments

and give a very basic idea of restoration.

Obviously we are not talking about the average instrument - although every instrument should
be treated well - but about the most outstanding violins, violas and cellos made centuries ago
and having lasted until today, being the peak of violinmaking: Stradivari, of course, together
with other most outstanding makers, such as Guarneri del Gesu, the Amati and Guarneri family-
to name just a few. We are talking about one of the finest collections of these instruments, the
collection of the Nippon Music Foundation. An amazing cultural world heritage of historical,
artistic, and functional value, these instruments need to be played by good musicians for
maintaining their complete value. They are musical instruments which lose their quality of
sound if they are not being played well. This means that violinmakers must satisfy all needs and
at the same time try to keep all the instrument’s values. In order to save the original, artisanal
and artistic value and support the function - as it is not a picture hanging on a wall - it needs to

sound good and not to be harmed by the player nor harm the player.

Over centuries and decades, the taste of sound has changed. Therefore, the angle of the neck,
the design of the bridge, and the strings have been developed and changed for producing a
stronger sound. Not so the body, which remained the same - luckily - that is why we still have
these treasures in the present form and condition. In order to guarantee that they survive for
many more decades and centuries, we all should do all that we can, starting by daily care and
careful use, followed by the most conserving professional maintenance and restoration when
necessary. For instance, instruments made by Stradivari have always been valuable. One of the

reasons for that is that they have been treated well - always - by players as well as violinmakers.

As for daily care - it is not very difficult: the instruments appreciate clean hands - no perfumes
or lotions if possible, they do not want to be touched all over, only at the neck - as far as
possible, the rosin should be dusted off and the sweat and saliva taken off right after each use.
The player should also be aware of changes in the sound such as extra noises or buzzes, as
they could mean that a seam is open. At the same time, one should also be aware of changes
in climate - instruments are like people, they have their own moods depending on the climate -
although it would be good not to try to have sound adjustments every time they sound different.
As the instruments are alive, they have different sounds in different circumstances, as we do as

well.

A regular check from the violinmaker is also very helpful, e.g. the checking of the bridge
position and checking for cracks as well as the gluing as it is important for its stability that the

instrument is always glued properly. Also, a professional cleaning is necessary in order to see



where the varnish has worn off and then replacing it where necessary to protect the wood,

mainly at the places where the hand or chin touch the wood while playing the instrument.

Unfortunately, accidents have happened and will happen and when they do, a very thorough
repair and restoration is necessary. In a few essential words that means saving all of the original
while guaranteeing stability, playability, and sound - all this in a manner of respect towards

these wonderful artifacts but at the same time with confidence and an open mind.

Concerning restoration in general, we are most grateful to W. E. Hill & Sons, the leading
pioneers in the field of restoring string instruments. From very early on, the Hills have been
aware of the huge value of these instruments and they developed a number of indispensable
techniques for restoration that have saved these treasures and so allow us to use them still
to this day. The Hill family has installed a high standard of restoration on which modern
restoration is also based. Of course, additional new techniques have come up in the last
decades, but the very basic ideas, thoughts and ethics last. Let us try to keep these incredible

voices alive as long as we can!

Hieronymus Kostler

Born in Munich in 1955, Hieronymus Kostler started studying violin making in 1972 at the State School for
Instrument Making in Mittenwald, Germany, where he graduated in 1975. For two years he worked in the
workshop of Max Moéller in Amsterdam till 1977. He continued his training as a violin restorer at Charles
Beare’s in London till 1982. In 1979, he received his master’s degree in Mittenwald. Since 1982, he has been
self-employed in Stuttgart as a restorer, expert and dealer for antique instruments and also as a maker of
new instruments. He gained a large reputation in all these fields and has had many pupils over the years in
his workshop. His professional advice is respected as a juror in competitions such as Mittenwald, Cremona,
Violin Society of America (VSA), Paris, London, Czech Republic and as a lecturer worldwide at meetings of

professional associations.

Anette Goller

Born in Minsingen, Germany in 1970. After completing high school in 1989, Anette Goller studied
violinmaking at the Cremona International Violin Making School. Following her graduation, she trained
with Massimo Negroni in the making of new violins and small repairs. After two years there, she became
interested in repair and restoration and went to Bale, Switzerland for one year to work for Martine
Dubosson, doing major repairs, set-ups and maintenance in general. She had an opportunity to join a
summer restoration workshop in Oberlin, USA with Vahakn Nigogosian, Chrisopher Germain and Ken
Meyer, with whom she worked in Boston from 1997 gaining an immense amount of experiences in
restoration and sound adjustments. In 2000, she returned to Europe and started to work with Hieronymus

Kostler, where she still works.
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Stradivarius “Paganini Quartet”

TYbSA - ALTT 1T 7Y (1644-1737) B{EIC L BT 7 A AV ¥ 2, T4 4T, FruTHRENLZZ 7T v b
o6ty "OEESHIONTWS, TOZ7LTY MIZFDOVEDTHY., 19 HEDEHKZT A+ VEE, =0 -

INH=—=(1782-1840) A%, 1830 FRICHS DZFENEZRMTHAL TV D6 [XH=—=- T 7)LT v b &EIF
BNTW5, 1840 FIT/ISH = —= B LEBICEREL T LE 2D, —2a—F—VO0EERBBEII—NL - N—UD
1940 FRICEDEL)z. CONNH=—=- 7Ty bIF. PV =F - AbTFToT7VEHEI00FEENL T XS -

VatyR- TRV EE 200 FE2FELXL T, 1945 FICT Iy 7Y VEMETHES N [EREL5DT 7144 VE]
RSNz, 1946 FIZV 4 U T LA 75— REERBEORCAT Y FE 75— RADPII-N - N=2P5
AL, HBRICEEITAHZELEZFZMHELTIG4AFIITI Y D.C.IXHZ2I—F Y EMBICHFHE L. 20%, Z
Dy MIa—a7 UEME, SRV ICHES N, 1994 F 2 A, BREEMEAPBA L. BAEREMEIZ. 75 —-7KRA
ODEBZEHE L CRENEREICEY hELTEEL TV,

This is one of the six remaining sets of quartets compiled with Antonio Stradivari (1644-1737) instruments
known to exist today. The name of this quartet derives from Niccold Paganini (1782-1840), a legendary
violinist of the 19th century, who used and played these instruments for his own quartet in the 1830’s. After
the death of Paganini in 1840, the instruments were separated until Emil Herrmann, a renowned dealer in
New York, brought them back together in 1940s. The four instruments were displayed in the exhibition “Fiddles
of the Master Craftsmen” at the Brooklyn Museum in 1945, commemorating the 300th anniversary of the
birth of Antonio Stradivari and the 200th anniversary of the death of Bartolomeo Giuseppe Guarneri. Mrs.
Anna E. Clark, the widow of the U.S. Senator William A. Clark, purchased the quartet from Emil Herrmann
in 1946, and in 1964, donated them to the Corcoran Gallery of Arts in Washington D.C., under the condition
of loaning them to musicians. Later, the Corcoran Gallery put them on sale, and in February 1994, they were
acquired by the Nippon Music Foundation. Succeeding the will of Mrs. Clark, the Foundation loans them to

string quartets as a set.



Stradivarius “Paganini Quartet” I
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Stradivarius 1680 Violin “Paganini”

ZDT7AF) VEEBRRT7AF) DTV vt =, a0 - )87=—=(1782-1840) ’FiELTWVW/IA T T 1
Ty VEWRICXBEBOVEDTHY, 1727 EBTr A A Y >V, 1731 EWT 1+ F 5, 1736 E#F o s itic, WhH=—
ZOBEZBRAIERINZZ 77 VT VD 1ETH S, NH=—=D%IZ. BFOTF—LEBIPSNNVDOERBEH I v~ - N
TAAN T4 I—LDWAL, 1867 FICTITVDTHVEMPEA Lz, 1902 FIZNN) OEREH 7 LR—=)L - HL v
PHPAFEL, K7 TFAIZOLT 2 RICHEHAILIzo BOTLAUR=IL - ALY HBIOTrAFY ZEAL, 1906 F, EA
JIDOEI—=) - K TVYVXEATIZHRHA LTce ZDH. 1922 FICAV R - FvFUVEROFIZED, 1925 =2 —3F—
JDEEBRELI— - N—VHPRIEPSEA L7z, 1926 . N—vVIINEROT T4y FH. 72V RIZFEH L,
1944, N—=<VIZTANV M VROAL I a yETEHETHEZDT 74XV 2EAL. 1946 BICZDT 7 A %
YA, 1727 E8T 7 A F ) >, 1731 F8-T oA+ 5, 1736 F-HF 0% =2 —3—IVDT7VFE 75— RAK
FHILIzo 79— RANIZDIZ 7Ty 2T b D.CICHSHTI—0F5 VEMEICTFHE L. BABTRMEIX 1994
HIZINS Z[FEMEILSBA L,

HIRIZAZTOZKIRT,. PREREODERZSBOEEANRSN S, MK (HIHE B V) KHIEORZAEHAFPRSN S, R
70— NVIfELNIHITFTOEBRIVERTH S, BEROATIL—Z (VB rYLRE) ZEICHEEBORL BIEOARE
Thbd. —AZE8EDPDIPFETH S,

This violin was one of the Stradivari instruments possessed by the celebrated violin virtuoso Niccold Paganini
(1782-1840) and together with a violin of 1727, a viola of 1731, and a cello of 1736, formed the quartet. After
Paganini, the violin was purchased by Parisian dealer Jean-Baptiste Vuillaume from Paganini’s son, Baron
Achille, and was sold to Mr. Desaint of Amiens in 1867. In 1902, it was bought by Parisian dealer Albert
Caressa and sold to Mr. Levers of Poitiers. Albert Caressa acquired the violin again and sold it to Mr. Pierre
de Ellisseieff of Moscow in 1906. Subsequently, in 1922, the violin passed into the hands of Mr. Boris Kitchin,
from whom it was bought by Emil Herrmann, dealer of New York, in 1925. He then sold it to the collector
Mr. David H. Walton in 1926. With his entire collection, Herrmann repurchased the violin in 1944 and sold it,
together with the 1727 violin, the 1731 viola and the 1736 cello, to Mrs. Anna E. Clark of New York in 1946.
Mrs. Clark donated this quartet to the Corcoran Gallery of Arts in Washington D.C., from which the Nippon
Music Foundation acquired the set in 1994.

The back is in two pieces of maple marked by a medium irregular curl. The sides are marked by irregular
curl. The scroll is of plainer maple. The table is of spruce marked by varying grain mainly of medium width.
The varnish is golden brown in color.



Stradivarius 1680 Violin “Paganini”
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Stradivarius 1680 Violin “Paganini”
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Stradivarius 1680 Violin “Paganini”
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Stradivarius 1680 Violin “Paganini”
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Stradivarius 1727 Violin “Paganini”

ZDT7AF)ORBIIAVE - T4 - YT TIEABICH S, 1817 Fic=an - )NH=—= (1782-1840) BZDJ 7
A XV EAFLEE BFOTIF—LVEBPONYDEBREI ¥V NT 4 AT I—LDEAL, 1853 FiZT 1 L —
IBBICFEHAIL, 1893 FH, COVrAF YV ET ) —VRETTIFa2T7DTrAFY VEE, ZLTELRY TS
JHRFETTI—=F - Ny TF 4 (1843-1919) DRTHAHINF AL « =) —ZiZE>THASNZ, ZOK., ZOKBRI
1900 BEICT Y RUDOEBE Y a—Y - N—1 2BLTT7 A AV VEBEYY - T7 Y - A=V OFRIZE - 0. HER
WISRBEFENERHICK DN MIBORS Nz, 1903 F, HBUN—MIAV Y — - Fy FRIZFFH L. 1909 FICHWEREL
TWa, N—=FE 191 FIVT 7 LD T T VRICFEHI Lz, 20%. EEONER I LTI YT - AI AR D
HBPAFL, W.E BL &YV RIZHHA L, 19144, CORBREI_2—F—TOELRNERTI VIR - H—
RICFEHIEN, 1920 FITAL Y- V2 7Y —ROFIZE > 720 1927 FIZ W. R. 7 + — FAFRAE L7248, 1945 FEICT I —
Ve N—2UDEAL. 1946 FEICT VF E. 75— RANICFEHNE N,

BRIZIHZTOZKIRT, ROMEEDL SBEPLLICRICED > THEM L-FREEOROEEP RSN, MIRICIZTI5E M
WEEHFRONS, 70— VICEZHEEOROEENRONS, RIRO R I—RIZHBLZHEREDROARE T, WiHiC
TIEEREDORIBIEV. ZRIRKETH S,

The history of this violin dates back to Count Cozio di Salabue. In 1817, Niccold Paganini (1782-1840)
obtained this violin, and from his son Baron Achille, Parisian dealer Jean-Baptiste Vuillaume acquired it and
then sold it to Comte de Vireille in 1853. In around 1893, the violin was bought by Ernest Nicolini, a tenor
and amateur violinist, who was the husband of famous soprano Adelina Patti (1843-1919). It was then passed
into the hands of violinist Jan van Oordt in 1900 through George Hart, dealer of London. Owing to financial
difficulties, Oordt sold it back to Hart a few years later. Hart sold it again to Mr. Henry Such in 1903 and
repurchased it in 1909. He then sold it to Mr. Brown of Liverpool in 1911. Subsequently, English collector
Mr. Frederic Smith obtained it and sold it to W. E. Hill & Sons. In 1914, it was sold to renowned collector Mr.
Felix Kahn of New York, and in 1920 it passed into the hands of Ms. Helen Jeffrey. After passing ownership
by W. R. Ford & Co. in 1927, the violin was purchased by Emil Herrmann in 1945, and sold to Mrs. Anna E.
Clark in 1946.

The back is in two pieces of maple, marked by a medium curl, sloping slightly downwards from the center
joint. The sides are marked by a strong narrow curl. The scroll is marked by medium curl. The table is of
spruce marked by bold medium grain, more open at the flanks. The varnish is reddish brown in color.



Stradivarius 1727 Violin “Paganini” I
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Stradivarius 1727 Violin “Paganini”




Stradivarius 1727 Violin “Paganini’




I Stradivarius 1727 Violin “Paganini”
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Stradivarius 1727 Violin “Paganini”
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Stradivarius 1731 Viola “Paganini”

BREITAH7Y =T - AT T4T7IVEDOT 4 A3, 12EIPHERSN TS, 18 HIERICEEBEDO Y a > - Ry Vi
XOTHEEICHREAIN BITRTEBNERDE. AT 1 —J VY VRIZFEHNES Nz, 1831 FH.FARIEZELTHIL IV 3
VEEREREEREYa—Y - O—-AE—IIRVE L, 18324F, —au - )VH=—= (1782-1840) » ¥ THEZHh
BRIC, AT TAT7VDEEBTI 7 VT Y bOEy bE2RRERSE0. COT4AT2BEA L, HEIZOEREL
THRICAD. EHEDOIZ L - XY F—X (1803-1869) I2. HEDZHIZT 4 FTDVaI)N— sDHHREMZE
BLze ZND[AFYTONTIR]|THBD, NH=—ZDH%. BFOTF—LEBNFCOT 1A T%/)N) OREIBREY +
YeNT A AR T4 I=LITFEAIL. RIS 1853 F, T4 A—LREEOERBEFROL Y b— - T—ARIZFEHI LIz,
BRIZZDT 4 FTH2AFLEZEICED, ANTTAT7IUTADT 7VT Y bRFEK L. 2D 1 F Tk 1884 FiC
WE. L&YV ADFEEL%RD, 1892 FIZI/ X —TBBOFIE -7z, FE, aN)L T 5 V- AVTFIAY =V KIE,
TrAZFY)UREI—ET - AT L (1831-1907) OBIEICELD., POITLLANEREFOBEERICIOT 1+ 5 2HEA
Lizo 2DT4FT1E 1944 FIZTI =)L - N—T VIZTHHESN, ZD%. 1946 FICT7 > F E. 75— RANIFEHNSI NI,

HIRII AT TO—KRT. BLEICAEDP > THEPLZHBVWFEEDRBOTEHIS RSN S, BIRICIEHWEREIRS N 5,
Z2270—VICRIFEAETHERO NV, BIROZA T I —RIZ. 1RV, FINMEORBETH %, —RZE&ESP>71-F
LY VEROFEETH S,

This is one of the twelve remaining violas made by Antonio Stradivari known to exist today. It was brought
to England in the late 18th century and sold by the dealer John Betts to Mr. E. Stephenson, banker and owner
of a collection of instruments. In around 1831, he passed his entire collection into the hands of well-known
dealer George Corsby. In 1832, Niccold Paganini (1782-1840), during his first visit to England, bought the
viola to complete a Stradivari quartet. He was so enamored of the instrument that he commissioned composer
Hector Berlioz (1803-1869) to write a symphony for him in which the viola has a solo part, “Harold en Italie”
was the result. After the death of Paganini, his son, Baron Achille, sold the viola to Parisian dealer Jean-
Baptiste Vuillaume who in turn sold it to Mr. Otto Booth in 1853, an English musical enthusiast who, with
the acquisition of this viola, completed a quartet of Stradivarius. The viola was acquired by W. E. Hill & Sons
in 1884 and by Baron Knoop in 1892. In the same year, Mr. Robert von Mendelssohn bought the viola on
the advice of violinist Joseph Joachim (1831-1907) so that the viola would be played in the famous Joachim
Quartet. The viola was purchased by Emil Herrmann in 1944, and sold to Mrs. Anna E. Clark in 1946.

The back is in one piece of maple, marked by a strong medium curl ascending to the right. The sides are
marked by a smaller curl. The scroll is almost plain. The table is of spruce marked by strong, mainly fine
grain. The varnish is golden orange brown in color.



Stradivarius 1731 Viola “Paganini”
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Stradivarius 1731 Viola “Paganini”




Stradivarius 1731 Viola “Paganini”
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Stradivarius 1731 Viola “Paganini”
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Stradivarius 1736 Cello “Paganini”

ZOF i 1840 NN DEBEI ¥+ > - NT A AL T4 IA—LDPS5RAVDTIF2T7EELI-LVEKOFIZHED.
DI, O - T+ TAATIVRICEN SN, 1875F, a2 by ALV MDD IVAKRILVYEDITIZE > 2,
1876 FEHICHERMFELE L. 7TV 7 TV NOEREH AT —DZDEREAF L. WERKD C.G. v1 Vv —KIZFE

BTl 1877 &F, BRIZT7Z SV 7NV MNHEBERFEEOILAAL - S—=F YT LIRIZFTH Lz, 1895%F, 5—F 7
VIEDPHSANIVE - T2 - AVTLVAY—=VRIZBHISN, ZOH%. AVTIVAY—VROB LR -7z, BERILHER
LI - N—" VT 1944 FEHICZDF zuZ AF L, 1946 FIZT >V F E. 77— RANICFHHA Lz,

BiRIIHDZTOMIRT, ELL ., fi. KELEEFEHIPROSN S, MIRICIZETHEL., HIWERAFPR6NS, A7u—)L
WKIRIFEAETHRERRO N2V, EIEDOZA )L —RF, FOLEFEEORBOARETH D, WRICTFIZEREDIEIZIA L,
ZRAIBVWARARETH S,

In 1840, this cello was sold from Parisian dealer Jean-Baptiste Vuillaume to a German amateur named Mr.
Lemire and after his death bought by Mr. Vloss von Amstel. In 1875, it was passed to Mr. Krumbholz of
Stuttgart. After his death in about 1876, an art dealer in Frankfurt named Kaiser acquired it and passed
it on to the collector Mr. C. G. Meier of London. In 1877, he sold it to Mr. Ernest Ladenburg, councillor
of Frankfurt, who in turn sold it to Mr. Robert von Mendelssohn in 1895, after which it remained in the
possession of the Mendelssohn family. Renowned dealer Emil Herrmann obtained this cello in around 1944
and then sold it to Mrs. Anna E. Clark in 1946.

The back is in two pieces of maple marked by a handsome small horizontal curl. The sides are marked by a
very strong small curl. The scroll is of almost plain maple. The table is of spruce marked by medium grain at
the center, opening towards the flanks. The varnish is dark red-brown in color.



Stradivarius 1736 Cello “Paganini”
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Stradivarius 1736 Cello “Paganini”
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Stradivarius 1736 Cello “Paganini”
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Stradivarius 1736 Cello “Paganini”
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Stradivarius 1700 Violin “Dragonetti”

CDT7AF VNI ATV TDERZIAY DINABERA=ZO - FIIRxvy T4 (1763-1846) IZ X > TKRYNICFA S
NTWZERPSH, ZORRMTHEINTVS, COXKRIE, KEDOEEBEH 3> - Ry VIZE>TAZ ) TR LSER IS
AEN, 1818 FEIT7IF aT7EELLTHONTVWEFV. U7 ZAROFICE > 7z, HRIIMICHLEROLZERZFFELT
Wizo 1835FICF. R - VY2 EVEROFITHED ., RIS, DFRRT, BT 7 A F) VINERTH H >/ F v — LK -
J—FROANE -7z 1852 FICF—TH A ROT7NLT A - F—F—KPOENTY+—)LEROFIZED ., 1910 FIZEED
B WE L&YV AICEHVWEIG NS E T ARICE>TRESN TV, 20 HIEICRVER LA ¥ 7RISR O
L7y aryEERLEZYFv— R -RXxy FNEROFIZ 1912 FIZE- 7245, 1926 FIEZOEB2EDIZRAIKDOIL I 3
VETHWE BLV&Y U RXIEESNEZ LIl b, DT 7A4F) Vid, 1958 BICHEDN—ATIrbh/iz7— VRE
KIWE L&YY ADAVL I Y a3 v EFBTHHEBELTERSIN, 1963 FIC3T 74 F) VY BEDOTILTL— K-
H1>RY) (1906-1991) OFICED . IRWT 1988 FIZA VT4 L - V¥ v VERDTCICE S 7z ZD. i KA YV ERITORT
B, BRET7AXVVBETFT VT - R=F— -V rv—<VIlESEN:, BAFERIEI 2002 F 6 AIH
RA VRIS ZDKEBEHA LT,

BRI AT TO—KIRT, A LEICHED > THEFRIL-PREEDOROE LWERFR OGNS, Bk XA 70 —)LIZbRKOZER
BROoND, BRIEAS I —ZAOZMIKT. FILOREIZED THL< . WHIITIZERBDIBIZIE V. v 7 IX8/ELR
DHDT, BEHRFICZOORBWETHARSNZDIE. Nay ZER, v 7 2BIRICEIE L. T 57-DIC&B0EH»H
WHNT72DTHBH. —ARBEIPVESVOEEDEPSTFT LY VETH S,

The name of this violin was taken from Domenico Dragonetti (1763-1846), a distinguished Italian virtuoso
double bass player, who kept it with great care. It was brought from Italy to England by the English dealer
John Betts, and in 1818, it was passed to Mr. F. V. Rivas, a well-known amateur player in England of his
time, who also owned other fine instruments. In 1835, it passed into the hands of Mr. F. de Rougemont, and
was subsequently bought by the novelist Charles Reade, a keen violin collector. In 1852, it was sold by Mr.
Alvey Turner of Cheapside to Mr. Bashall and it remained in his family until it was purchased by W. E. Hill
& Sons of England in 1910. In 1912, it passed into the hands of Mr. Richard Bennett, who possessed the most
famous collection of Italian instruments of the 20th century. In 1926, he disposed of his entire collection to
W. E. Hill & Sons. In 1958, it was exhibited at the Exhibition of Antique Art Treasures held in Bath, England,
representing the instruments owned by W. E. Hill & Sons. In 1963, it passed into the hands of violinist
Alfredo Campoli (1906-1991), and then to Mr. Olivier Jacques in 1988. It was subsequently possessed by
Westdeutsche Landesbank Girozentrale (WestLB), which loaned the instrument to celebrated violinist Frank
Peter Zimmermann. Nippon Music Foundation acquired this instrument from WestLB in June 2002.

The back is in one piece of maple, marked by a handsome medium curl ascending to the right, that of the
sides and scroll being similar. The table in two pieces of spruce is marked by very fine grain at the center,
becoming more open towards the flanks. The neck is still original and has two black nail marks above the
heel. In the Baroque period, necks were glued onto the ribs and held in place with metal nails for extra
strength. The varnish is warm golden orange color.



Stradivarius 1700 Violin “Dragonetti”
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Stradivarius 1700 Violin “Dragonetti”
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Stradivarius 1700 Violin “Dragonetti”
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Stradivarius 1700 Violin “Dragonetti”
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Stradivarius 1702 Violin “Lord Newlands”

COT7AF YV EED=2—F5 2 X (1825-1906) IZ &K > THEERTICENATWZZEDS, COZKFITRIENT
W3, CORBRITITIVADTIFaT7EET v T VRIZE> TEVEARTNIZEhTWZD, 1876 FICEKMEET
BE, HYENVFILTFIVICEVEIG N, 1877 FICERLERET V4 v N - u—Y—IlRH SNz, FE FAKICE-
TARIY b Y RIZFEBREN, 7IF2T7REOIVA YT L - ZJa— VRIZFBH SNz, Ju—LVRIEZDOT 744
% 1884 FEHZ THA LK. OO =) —DRIKRELTWVWS, ZD%. ZOERIE. F—YVIKE, BO=2—5 > Xl
WKRHISNTz, —2—F Y AMIEECOERZHRE L. HBRIEBFIIZIHVE, 20%. 7vF27EEFEORE 75
Y RRIZFEHISN, FAE»S WE. e L&Y Y XICHEVWEIS L, 1921 Fica—% - Ny NI ZABICFRAIS Nz, ZDH%
1961 i W.E. B L&YV RIZE>THVREN, 1962 FILF U N—KROFIZHE > 7275, 1964 FIZIZHP W.E. LIl &
PUADRIIRENT WS, 1982 F, BB IN/BB/POEE AL 7Y a VEFIBLTOWLEANA IS, YNRIZFEEIS I
oo 2OT7AFY) VIE. WE EL&Y Y XOMBET HEBORHE LT, 1973 FICEEN—-ATHES N HEESR
BEREICHE SN, BASEMEAIZ 2002 F 6 HICZTREV P (32— v 7)) PS5 DOBBEEA L.

BERIAZTO—MRT, GLICE2? > THEFLZEZLWIRORZA2EAPRONS, HiRE A7 0 — VI ERKROERD
Ronsd, RIROATN—ZOKREIZ, FDEH< BHRITIBERBIEIVIEV, ZRZA VY IDPDP 7B L EE
é‘(\\ﬁéo

The name of this violin was taken from the ownership by Lord Newlands (1825-1906) of England who kept
it throughout his life with great care. This instrument belonged for many years to a French amateur Mr.
Wittering. Upon his death in 1876 it was purchased by Gand et Bernardel and then sold to the well-known
dealer David Laurie in 1877 and was brought to Scotland and sold to an amateur player Mr. William Croall.
Mr. Croall retained the violin until around 1884 when it again passed into the hands of Laurie. It was then
sold to Colonel Hozier, who subsequently became Lord Newlands. Lord Newlands kept the violin until his
death when it passed to his son. It was then acquired by an amateur, Mr. R. E. Brandt, from whom W. E. Hill
& Sons obtained the violin and sold it in 1921 to Miss Rhoda Backhouse. In 1961, the violin was re-acquired
by W. E. Hill & Sons and offered to Mr. Dunbar in 1962, but returned to W. E. Hill & Sons in 1964. In 1982,
it was sold to Mr. Suhail F. Saba, who was the owner of a very select collection of fine violins. In 1973, it was
exhibited at the CINOA Exhibit, Assembly Rooms in Bath, England, representing the instruments owned by
W. E. Hill & Sons. In June 2002, Nippon Music Foundation acquired this instrument from Edmonton (Music)
Limited.

The back is in one piece of maple, marked by a handsome irregular curl ascending to the right. That of the
sides and scroll are similar. The table of spruce is marked by fine grain at the center, more open towards the

flanks. The varnish is a rich gold color with an orange tint.
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Stradivarius 1708 Violin “Huggins”

ZDT7AF) VIIEEOBERRRLEEY— - 74U T L - NF U (1824-1910) HFAELTWZ DS [INF U]
ERIENTWVS, 1870 ERBEICT 4 =D T. ¥y VRS TS ANSAF L. 1880 FEHEH. FEEA,SEED W.E. &L
&YV ADFIZHED ., 1882 FIZH — + 74 VT LIZHRHAI SNz, FHITEEITOD ZORBEA LT, BRI, KT
ADZDEERZFTHL, WE. CIL&Y Y AVBEUOHET AL EE>720 IRWT. WE EL&Y VU ADPSELZLETYF 2
TRETNERDYF v+ —F - Rx vy MRICEHE N, 1919 FI2IZ W.E B L&Y VY ADOFRIZRED ., [FE, ELRINE
RIzVV IR H—VRIZEBHIEN/Z, 19248, h—VRIEZZOER[E=2—IT—TJDIVEILT - 7= vV 7 —Fti
FHIL. FE T2 AT7A VATRBREZHAE L TOWINERITAY R - TLT VEPEA L, 20%, X533 - N
a7 VNP ZOEBEBA LK. 1931 F, COT7AF Y VIIERELI-NL - N— P52 —T—TDF v+ —
WA RF v JRICFEHI SNz, 1990 FEXRF 2y VTROEFADPS VI A M LTERLEFa— Vv Y UHBZDT 7
LAY EBAL. TNLEK. BEARUCBRECHEALZ. BABTZRHEIX 1995 F 3 AICZORBEHEA L,

BRIIAZTO—KIRT. A RICHAEDP > TEP LZFEEOBOELWEENR OGNS, BRICHRKOEENP RSN S,
A7 00— VICIERREZDOEENPR OGNS, ERIIA TSI —ZAOZMIRT. KREIE. FuDMIHL . FTERICED > TEDIC
A0, R EZHVWTWS, AR HI LRI LY IBTDH S,

The name of this violin is derived from the well-known English astronomer Sir William Huggins (1824-1910)
who once possessed it. This instrument was previously obtained from France in the late 1870’s by Mr. T.
Zack of Vienna, and from him, it was brought to W. E. Hill & Sons of England in around 1880, then sold to Sir
William Huggins in 1882. He retained it until his death and it was re-purchased by W. E. Hill & Sons from his
widow. It was then sold to Mr. Richard Bennett, a well-known amateur and collector. It returned to W. E. Hill
& Sons in 1919 and was sold to a renowned collector Mr. Felix Kahn in the same year. In 1924, Mr. Kahn sold
the violin to Rudolph Wurlitzer Co. in New York, and in the same year it was purchased from them by Mr.
Gustavo Herten of Buenos Aires, a well-known collector who owned a number of fine instruments. After Mr.
Herten, the violin was bought by Mr. Zlatko Balokovic. In 1931, this violin was sold to Mr. Charles Petschek
of New York from the dealer Emil Herrmann. In 1990, the well-known soloist Cho-Liang Lin purchased it
from the heirs of Mr. Petschek and he had since used this violin for concerts and recordings. Nippon Music
Foundation purchased this instrument in March 1995.

The back is in one piece of maple with a handsome medium-broad curl descending to the right. The sides are
similarly marked. The scroll being of maple is of less pronounced curl. The table in two pieces of spruce is
marked by fine grain at the center becoming more open and slightly wavy towards the flanks. The varnish is

of a rich orange color.
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Stradivarius 1709 Violin “Engleman”

DT 7AF Y DEHNL, HIOMEE TH L2 REDBEREZBIRIZ 7 LA LP. T 7))L 181 (1911-2015) ICHXKL,
FRIE7YF 2 7RBERCERONERTO D >7e TOT 744U IEH 150 FfY > IR TRIMANTED ., BE
DOFMEE TH > 7REBELE YV FHENE IRIR KM TIHT LG, #rhsd 2 L HomBlIc k> TEERE
ENTV BIZZDT 7 A4 ) VIZEEO WE. B L&Y ADTTIZED 1951 FIZT SV ADTIF 2 T7RELLT—)-
Say7iEL (B%) KRAISN . RICZOERIIE, —2—F—VOBBEI YV 7 - 750 2B LTIV UE
TR SN, HAEEMEIZ 1996 £5 BT 7 A F) 2Ty I EHErSBA LR,

HIRIZEL WA TO—KIRT. A RICHED > TEPIER LI2/MEOEEPR SN S, BIRICHBEIROEENI RSN 5,
A7 0=V VIRBIEDHKVWEEAR OGNS, BIRIZA TN —ZAOZKIRT. AKBIZ. FdiEH< . @msiciTiconk
DIBIAICE STV, PRI LYV ERDOHFHEBDO AN SATZAIER2EEE > TS,

This violin is named “Engleman” after its previous owner Dr. Ephraim P. Engleman, M. D. (1911-2015) of
America, Clinical Professor of Medicine, amateur violinist and instrument collector. The violin had been
possessed for nearly 150 years by the Young family. After the death of the last successor U.S. Naval officer
Commander Young in World War II, it was kept unused by his parents throughout their lifetime. The violin
was then passed into the hands of W. E. Hill & Sons of England, who then sold it to a French amateur Dr.
Pierre Lacombe M. D. in 1951. It then passed via Jacques Francais, a dealer of New York to Dr. Engleman in
1986. Nippon Music Foundation acquired this violin from Dr. Engleman in May 1996.

The back, in one piece, is of handsome maple marked by a small curl slanting slightly down to the right. That
of the sides is similar. The scroll is marked by a broader and fainter curl. The table is in two pieces of spruce
of very fine grain at the center, broadening significantly at the flanks. The instrument is well covered with
varnish of a rich orange-brown color.
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Stradivarius 1710 Violin “Camposelice”

ZOT7AF )G TIVADH YR —F 2 RBPHBELTWZEP S ZOZRITTHRIEINTWS, HdBILT~
FaT7RET. BRONERTOH o7z WA —F 2 ABIE 1884 FH, 757V ADMAIFELTvF 2 78F M —
A THHBEL TV ZOREEEEZ, NVDOH V&NV FLTFILEZBELTHEALK, 1889 4F W.E. bIL &YV RIFMEBRA
POEZDT7AFY EBEVED, BEIL, 7vFaT7RBETH H-7, EERY R T+ — NIy —FHFEFEDOYa > - F—F
Y= N—"T 4 —BRICFEH L, 1894 F, RAMYDAYRT « ZF2T—1+ - H— FF—FifELZAIZ L L] H—
RF—RANIZFEHAIE N, RIZ, R TT 7 A F V) VBEDOF v —ILRA-v—F 4> - L7 5— (1861-1935) DFIZHED .
1927 EF THARCRE SN, 19294, 2OV 7AF ) YIE=a—I—JDLKLT - I—=Y Y7y —f2ZHBLTY
HATDFNVTH. ) — b VEOFICE -7, 1930 F. 2 —F— IV OEBEREOEHELI - N—V2BLT. AT T«
TrUIADT 7Ty bEFFIELTW F 2 —FELORICED, 1937 F., BEDHS7 L EFOEERBLBETF 21—
FMELEOILV I a yELTEREIN, ZOH%. FxaADT7AF) VBET 77—+ - T —4% (1900-1960) »°
1949 EF TIZFA L. 1968 FIZIIN—F— K- T—V K75y VRASFIBE L TWz, 1977 FIZ JRART =056V ak 7.
Fo)I—YaRiEHEN, 20 HEBPIERNVF—DOT7 v F 2 7RBEOFITED., T R5FTO 30 EMRESNT
Wiz, HABZEI 2004 £ 9 AICHEEROHEFAD S ZORREHA L,

HIRIZEZELWAHITOZKIE T, IROMEZED» S RiICmD» > TERI L ZBLAOEEF RSN 5, BRKICHLEROEENR S
Nd, A70—=)VIZR DB SLEAPRONS, BEIRIBED AN —ZT, REIWXK. FOIEM<. mmiciT<IZERI
B —RRA VIV EROHREETH S, HEOHNENIAY DFILVDOREVRI-NT WS,

The name of this violin is derived from the Duke of Camposelice of France, who was an excellent amateur
and formed a fine instrument collection. This violin belonged to an amateur player named Tauzia living in
provincial France from whom the Duke of Camposelice purchased it in around 1884 via Gand et Bernardel
of Paris. In 1889, W. E. Hill & Sons purchased this violin from the Duchess, and in the following year sold it
to an amateur, Captain John Audley Harvey residing in Bedfordshire, England. In 1894, the violin was sold to
Mrs. J. L. Gardner, who founded the Isabella Stewart Gardner Museum in Boston, and from her, it passed into
the hands of the composer and violinist Charles Martin Loeffler (1861-1935) who played and kept the violin
until 1927. In 1929, the violin passed into the hands of Mr. Ralph H. Norton of Chicago through Rudolph
Waurlitzer Co. of New York. In 1930, via prominent dealer Emil Herrmann in New York, it went to Dr. Kiithne
who owned a collection of Stradivarius quartet. In 1937, this violin was exhibited at the prestigious Cremona
Exhibition of Instruments as part of Dr. Kithne’s collection. After Dr. Kiihne, it was in the possession of a
Czech violinist Vasa Piihoda (1900-1960) by 1949, and then of Mr. Bernard Goldblatt in 1968. It was then
sold to Mr. Joseph Deliege in 1977 by J & A Beare Ltd. Later in the 20th century, it passed into the hands of a
Belgian amateur player who kept it for over thirty years until his death. It is from his heir that Nippon Music

Foundation acquired this instrument in September 2004.

The back, in two pieces, is of handsome maple marked by a broad curl slanting downwards from the joint.
That of the sides is similar. The scroll is with more regular curl. The table is of excellent spruce, the grain
is narrow at the center and opening out at the flanks. The varnish is of an orange-red color. The internal
condition is original and untouched.
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Stradivarius 1714 Violin “Dolphin”

HROFELVEHRO A LEBLERRZIIE. TETEERZANAPHVBOTVLEFEZEDESZ L5, 1860 EREE
ICZDT7AAY U ERFFELTVZOY RYDEBREY 3 —Y - N—=RMNZE->TITRLT7 1 V] E&FTFsR. DR 20
ZBTHIENT VD, 1862 F, ARLETIFaT7EEDC.G. YA V—RIIZDT7 A+ ) V2NV DORBEI v - NT o
AbT4A—LDOBAL, 1868 FICTY a3 —Y - N—MIFRH L7z, 1875 FICERLZNERY 3 - TH LRICFEHNS N,
1881 45 1882 Fi2. HERDZFDfD L 7Y 3 v iz, HFHRMIER L TOARERBET T vy R - 0=y —C
SN, 18824, PV F a7RBETIHNERTHLDH 7RIV N TEFEDYF ¥ —F - Rpx v PRICEHI SNz, 1892 &,
RE2Y FPRPSEZDT7AF) V2 AF LI WE EL&Y VY REZTAF R - T —H— - 2 a—RIZFH L. FRHL
SEVWRLI%Z, BheT7~<vF278ETHo7 AN A M F— b RAIWCFEH Lz, FIRAZ 1915 FFX T ORBEFRE
LT 7z. 1915, W.E BL&Y L AEZZDT 744 ) Y 2HUTBEVERD, DEIOFFEETH > Fr—F - XXy
NERIZFEEI U7z, 1926 . L7 4 V2 ETCRKOILV 7Y a YHIFRENB I EIZZD, 1935 &, BER/BZE ATy b
BEAHEZRELTVWEY 3=V - F U TROFIZE STz 1950 FICT 7 A F VDT 4V o F =V, Yyv - NA
7z v (1901-1987) OFIZED . ZD%. ANV — - Ry To Y HA—KDIAL IV ayELTRESN ., 2OT7 A
AV 3 1970 EH S BFEBHE TEEEREOF 3 — - IV - YVRIZK > TATNIEE SN Tz, HAEREEIZ 2000
FE2RICZOEBEEA L,

ERIIIERICE LV AHITOZRIR T, ROMEEL? S BiICdy > THERILABOKRE BEL2EHFRS NS, BiRIEH
EEOBOEEHIRONS, A70—LIZIXIFARY ELLEEHPRONS, RIRIEBRSINA ATV —ZOZMIR T, H
BEEOBOAHIBD THETHSH., HMREPPEAETHS. AP IELT LYV EROFEETH S, ANTT«
J7 ) OESHROREFEEL LT, WE RL&Y Y IRTOEBMICIE, 17I5FE- [75—F], 1716 EB [ XV 7] L
ATEREINTWVS,

The striking appearance and the rich varnish on the back of the violin was likened to the brilliant and
changing colors of the graceful dolphin. It was named by George Hart, a violin dealer in London, who
owned the violin in the late 1860’s. Since then, the violin has been called by the name of “Dolphin”. This
violin was purchased by the well-known amateur player Mr. C. G. Meier in 1862 from Parisian dealer Jean-
Baptiste Vuillame. In 1868, he sold the violin to George Hart. In 1875, it was sold to a well-known collector
Mr. John Adam, who, among his other collections, in 1881-1882, disposed of it to David Laurie, the foremost
international dealer of the day. In 1882, the violin was sold to Mr. Richard Bennett of Bolton, a collector as
well as an amateur. In 1892, W. E. Hill & Sons acquired the violin from Mr. Bennett and then sold it to Mr.
Lionel Walker Munro, bought it back from him, and then sold it to an excellent amateur player Mrs. A. N.
Stothert, who retained it until 1915. In 1915, W. E. Hill & Sons re-purchased the violin and it returned to its
previous owner, Mr. Richard Bennett. He disposed of his collection including “Dolphin” in 1926, and in 1935
it passed into the hands of Mr. George Kemp, Director of the well-known firm of biscuit manufacturers of the
same name. In 1950, it passed into the hands of the violin virtuoso Jascha Heifetz (1901-1987). After Heifetz,
the violin was kept in Mr. Henry Hottinger’s collection. Since 1970, the violin had been carefully kept by Mr.
Cho-Ming Sin, a Hong Konger residing in England. Nippon Music Foundation acquired the instrument in
February 2000.

The back is in two pieces of exceptionally handsome maple, marked by a rather irregular curl ascending from
the joint. That of the sides are with medium curl. The scroll is with fainter curl. The table is in two pieces of
selected spruce marked by fairly even grain of medium width, opening slightly at the flanks. The varnish is
rich orange-red in color. This violin has always been referred to as an outstanding example of the Golden
Period of Stradivari’s work in the W. E. Hill & Sons book, together with the 1715 “Alard” and the 1716 “Messie”.
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Stradivarius 1715 Violin “Joachim”

CORBIX, BRBENVHI)—DOT 74 F) yEEI—E 7 - 7L L (1831-1907) BFRELTWZ &S5 [T L]
LAt Ieniz, A7CLOFBELLE3ED 17ISEBMODA NI T AT 7IUIR - T7AFYDHIBOVEDT, T
CLETIRANTIDT 74 A V2EA Lz, ATRLDFER. TOT7AF) VIZITLLORBORIRT, ITR
LS T7AF VDL AV ERIFITWETT 4T« ¥7—= (d’Aranyi) iIZBESh 256 [a3T7L=T7F—=]
(Joachim-Aranyi) E LTdHIGENT VWD, TT47EA 2V — - ¥F¥F7—ZDigkiE 1910 A 5 1930 FiAFTT 7 A
AV - TaFE UTHBICHEBIEH Z2ITo TVt 7T4 7R T VIV Y — - TrvF—UREBBEL., ZhLBR. Z
DT 7AF)VET7 7y F—IRIESN TV, HAFEMENZ 2000 FE9 AICT7 7 v F—URPLZOEEZHBAL
7z

HRII AT TO—MIRT. FNDIED., KELZEEHFRSNS, BIRICODREBOEEFR SN S, A7 0—)UIZIZHEED
BOEEHMPROND, BRIEATSNV—ZAOZMIRT. HFELHEEOROKRETH S, =A13, KVHIWTHO RIcFE
F LY PVOHBBPIEN>TVnD, TOT7AF) Vid, U I7I5EHT. AT T4 T 7 UBEENI VESTTHRE
SINTVAE, POERLE [7LEX—Y] LZLOHEMEEFS. BIRICIZ [7LEX—Y] LELCAZTORMDPEDNT
Wb,

This instrument was named after the famed Hungarian violinist Joseph Joachim (1831-1907). It was one of
the three 1715 Stradivarius violins Joachim owned. He purchased the violin in Budapest, and on his death,
he bequeathed it to his great-niece, Adela d’Aranyi, who was taking violin lessons from him. Therefore, this
violin is also known as “Joachim-Aranyi”. She and her sister Jelly d’Aranyi were frequently heard in public
as a duo between 1910 and 1930. Adela married Mr. Alexander Facchiri and the violin had remained in the
possession of the Facchiri family ever since. Nippon Music Foundation purchased it from the Facchiri family
in September 2000.

The back is in one piece of maple, marked by a handsome medium/small horizontal curl. That of the sides is
similar. The scroll is marked by medium curl. The table is in two pieces of spruce marked by an even, medium
grain. The varnish is of a brown-orange on a lighter ground. It has many similarities to the famous “Cremonese”
violin made in the same year, preserved in Cremona, hometown of Stradivari. The back is made from the

same piece of maple as the “Cremonese”.
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Stradivarius 1716 Violin “Booth”

ZDT7AF) Vi REDOT—ARADFEL TV ErSBMITONT, T—ARARZ. BEOTHZZEDLDIZA
FIT4T7VDERTT 7IVT v MEERT 578, 1855 FE» 5 1856 FLHIZ/NY DEEERET v N T 4 Ab-J 1 I—
LPEZDEBREBALL, ZOT7AFIVIELY b=+ T—ZARICKS>T IS5 FEIZH TR - F U IV M UIZTHES
RBREICHRSIN, ZOBICEREEZ L WE L&YY XEZBEL T, 1889 FICu Y FUDEBRHEI a —Y - N —
MIFHIS NIz, 1890 FH, ZDT 7 A4+ VIKREICRBAEN, BRLGNEROAY ) — - F XK=V - NT7<A
Y—ROFBE &% 5720 1930 E.W.E. L L&YV A S5=2—TF—7D AE. T v ILVRICEH S . BED 1931 Ficid.
VRV T 7= w7 =P oFEREKREDOT 7 A A ) VREI VI v-ITv37(1896-1981) ICRHA S N7z, 1961 4,
Za—T—=TDANV)— - RV T4 UH—EKDIAVL I arD—FELED, 1965 FITN NV L - 7—1) vV 7 —3HIT5E
HaENlz, JRART7—%Z2BLT, FEEOFa— IV - YVROFITED., 1989 FITIFEEDT 74 4 Y BE THESE
DT AFF « T (1941-2004) OTicED . HRAFEONZ ODEBATHEASIN/z. HAFTEMEIX 1999 F 1 H
ICCDEEREHBA LT

EREAZTOZKIRN T, IROMJETEHDP SRR TICAELP > THERILAZELWEHPR OIS, BRICIZTESHWEENR
5NB, AZ70—)IVICREREFABOEEFIROGNS, ERIFZZA TN —ADOMIET. REBRZPEEDETH S, =R F
LYYV EROHHEEBTH S,

The name of this violin derives from Mrs. Booth of England, who purchased it around 1855-1856 from
Parisian dealer Jean-Baptiste Vuillaume, to assemble a quartet of Stradivari instruments for the use of her
children. This violin was exhibited by Mr. Otto Booth at the Loan Exhibition of Musical Instruments held at
South Kensington in 1885 and was sold to the dealer George Hart of London in 1889 via W. E. Hill & Sons
who acted as a curator of the violin at the exhibition. The violin was brought to the USA in around 1890 and
became the property of Mr. Henry Osborne Havemeyer, a well-known collector. It was then sold to Mr. A. E.
Russell in New York in 1930 via W. E. Hill & Sons and again in 1931 to the celebrated American violinist Mischa
Mischakoff (1896-1981) through Rudolph Wurlitzer Co. In 1961, it became the property of the collector Mr.
Henry Hottinger of New York who sold it to Rembert Wurlitzer, Inc. in 1965. Through J & A Beare Ltd., the
violin was passed to Mr. Cho-Ming Sin of Hong Kong, and in 1989 to Iona Brown (1941-2004), a violinist and
conductor in England, who used it in many of her performances worldwide, until Nippon Music Foundation
purchased it in January 1999.

The back is made of two pieces of maple, marked by a handsome curl descending slightly from the joint. The
sides are marked by a strong smaller curl, and that of the scroll is similar to the wood of the back. The table

is in two pieces of spruce marked by medium-open grain. The varnish is orange-red in color.
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Stradivarius 1717 Violin “Sasserno”

ZOT7AF )V AT SV AV I HBPFEBE LTV EP 6 ZOZRTHRIINTVS, YL/ AR
1845 FIT/N) DEBWREH VNS ZDRBERA L, 1884 FICATY b TV FOEBET T+ v K-u—Y—IZEDE L,
1837 7Y F aT7RBEDTA T4y K- TVaryy VEMPEBAL. 1894 FITiE W.E L L&Y VAW, HEED ) —H% >
TrYTBEMEZMAELTVWIEA) VT - 74y FARICTE N Lz, ZOZEEHFIE. 1900 FERAIC WE L& VX
BN RS Nt%. 1906 BICEEDEERAY Y —-Fv—XRICFTH SN, Dk 93 F/M FARICK->TRESh TV,
HAE R EIE 1999 £ 5 AICZDEBRE2 Y v —ARORBE,» SBA L7,

BiRIZHDIZTOMIRT. HROMEXEL S TICHED > TEF LR RKRODIBEORZZELWVWEHISRONS, EIRICIZE
WERMOEEPR OGNS, 270 —)LOEHIBZLVERTH 5. ERZATSIN—ZADOZKIKT. FODOKRBIZHL . HiE
T TRBICIBIAICEZ>TWA, —RIITHA&EE, ZOLIC, ALV I EROFEENIADN > TnD,

The name of this violin derives from its ownership by early French owner Comte Sasserno who purchased it
from Gand Peére, dealer of Paris in 1845 and sold it in 1884 to David Laurie, a Scottish dealer. In 1887, it was
bought by an amateur player Mr. David Johnson and then by W. E. Hill & Sons who in 1894 sold it to Mr.
Pickering Phipps, owner of a brewery in Northampton, England. It was sold back to W. E. Hill & Sons in the
early 1900s and in 1906 it was sold to an industrialist, Mr. Henry Summers of England, whose family retained
it for 93 years. It is from his granddaughter that Nippon Music Foundation purchased the violin in May 1999.

The back is made of two pieces of maple, marked by a handsome irregular broadish curl descending from the
joint. The sides are of similar wood to the back, whereas that of the scroll is plainer. The table in two pieces
of spruce is marked by fine grain at the center, opening quite quickly towards the flanks. The varnish is a

warm orange-brown color on a golden ground.
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Stradivarius 1722 Violin “Jupiter”

ZOT7AF) iE BEDOBRLZNERY 2 —LX - IT4 VTRICE->T[Vady—] LAffIbhI-L3NhTWVWS,
[4AYRTGMV] ERETHIT 7] ELTHHISENT WS, 1857 F, WUDEBEI Y NT 4 A T4I—A
EBLTC. 7T VADNERY ¥ VEFBIPIT A Y ITRPOZIDT 7 AF) VEBA LK, 1886 E BEBEHI a—T -7+«
YP—XE2BLTHYRE) —F 2 RBOFICE -7z, 1837 FICH Y KREY —F 2 ABMPHEL. Z0%. RBERAICL-S
T=a2a—3I—70¥ad— I+ —F - N=VIARIFBVEINz. NVDH.C. ¥V Tz A MVEDMHITIZE>T 1898 &
ICWE. EL&H Y APZDT 744 Y 2BAL. FFIC, ZEEONEFRT/NN—F RE. 75 ¥ MRICFEH L7z, 1905 £,
—a—3—IDOT73F2aT7FzuBE T4V TARAD WE EL&Y U APSZDT7rAF Yy 2BAL, ROV 3 v
S. 74 v FARICE Tz TOT7AF Y VREVHE T 4y TAROFIBE L RS T0 1971 F AV T A NV=T MY =T
T OWREEHREL I VA LP. T 8L (1911-2015) =2 —F—FZ DL IRV L - T—=) vy —t2ELTT
DIT7AF) ERBALK, 1992 F, MEMENSZOT 744 V2 BAL. HAEEEEIX 1998 ££ 5 AICRFED 5
AL,

HIRIIAZTOZKIRT, IROMEE D S TICHED > TPRMEF L/MEDE L WERH L, HURICEEOmP RN, #
RICHEIROERAPR OGNS, A0 —LOERIZLVERETDH 5. BRIATSIN—ZAOZKIRT. REDOBIIHEE. M
WICEDP > TEVIBLEEZS>TWVWS, ZRAZBIPADHEZFEFT LY IOHFBEETH S,

It is said that the great English collector Mr. James Goding named the violin “Jupiter”. It is also known as
“Imperator” and “Ex-Goding”. In 1857, this violin was purchased by the French collector Vicomte de Janzé
from Mr. Goding through Parisian dealer Jean-Baptiste Vuillaume. In 1886, it passed into the hands of the
Duke of Camposelice through the dealer George Withers. After the death of the Duke of Camposelice in
1887, the violin was sold to Mr. Thurlow Weed Barnes of New York by the Duchess of Camposelice. Working
through the intermediary of H. C. Silvestre of Paris, W. E. Hill & Sons purchased the violin in 1898, and in
the same year, sold it to the British collector Mr. Robert E. Brandt. In 1905, Mrs. Phipps, an amateur cellist
from New York, purchased the violin from the Hills as a gift for her husband Mr. John S. Phipps. The violin
remained in the Phipps family for many years. In 1971, an amateur violinist, collector and Clinical Professor
of Medicine Dr. Ephraim P. Engleman (1911-2015) of San Mateo, California purchased the violin through
Rembert Wurlitzer, Inc. of New York. In 1992, the Hayashibara Foundation purchased the violin, and from
them the Nippon Music Foundation acquired it in May 1998.

The back is in two pieces of maple, marked by a small, handsome curl slightly descending from the joint, and
there are sap marks in all four bouts. The sides are marked by similar curl, and the scroll is plainer. The table
in two pieces of spruce is marked by medium grain, opening towards the flanks. The varnish is warm reddish-

orange in color.
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Stradivarius 1725 Violin “Wilhelmj”

CDT7AFIVVEIRAVDERIRT 7 ATV BETTIIT AL « T4 0N (1845-1908) IC&k > THEBSINTWVZZ
EPSZOBHFMPMITF N, CORBORBIINY OREEEI v > - NT 4 A - T4 I—LFTHS, 18554, v«
=LA YERIZ—NEVS T2y RIVRILTOREFIIZOEREZRAIL, COEEDS, BEBLTHOT7F 27D
TrAFIUBETOLH ST A IIANILIDREN 1866 FICEFDI-DICEA L, T4 WAL IZHELTVWEZZLD
BEROPFTHIDAITIT AT 7 VI RAERICKICA> THZBLTWD, ATOEREH ZK1EL TH &> 7 1896 4,
[EBEELLTRZ M2 BIEHELIZVW] EE- T SORDESTIDEBEFM Uz, 1896 F, VI F T 11l
TANMNVIDHTF, ba—T - 7—)8—=223Iy MPEVFT. HITEEICDZY ZORREA Uikl 7z, &I, LK
VT -9=) Y7 PRV FETDTF 2 7REJE 774 F—RIZFBH L. 1938 FIZE—IL AL —-F U NIVKIZ,
1944 BIKREDEER TH D FRAR. Z L TEMBNERTOH oL b=V R - 77U 0 v VRIZFH Uz, ZDOHERIL,
1969 FIZT 774 v TERDPHEAYY T - AA M VK, RAFIZY Y — - AATU—XKIZDRD, 1970 Fi2F 4 - ' A
VERIZFEDESN, 1971 FiIZ W.E. R L&Y U XM EN Tz, ZORBIIFRBEDL SBEONERICEN SN, BE
TRUNZBE SN TV, BAFZEMENL 2001 £ 6 HICZOXEBEHEBA LK,

EBiRZ DI TOZKIRT. ROMEED S TICHED > TER LB/ NMEOEEISR SN S, BIRICHLEROZEEHIRS
Nb, 270 =)V EVIRBIAOEEIFR OGNS, BIRIZA TN —ZAD KK T, RBIZIBHICK > TMED SRRED &
A2 THb, —AIEERHIEREFOTEETH S,

The name of this violin derives from its ownership by the acclaimed German violinist August Wilhelmj (1845-
1908). The history of this violin dates back to Parisian dealer Jean-Baptiste Vuillaume. In 1855, he sold it to
a player in Disseldorf named Bochmiihl, from whom the father of Wilhelmj, who was a doctor of law and
an amateur violinist, purchased it in 1866 for his son. Among the many fine violins Wilhlemj owned, this
Stradivari remained his favorite until 1896, sometime after he had ceased to play in public, when Wilhelmj
decided to, as he said, “quit when at my best” and parted with the violin as young as in his early 50’s. In
1896, he sold the violin to his pupil Hugo Kupferschmidt of Cincinnati, who retained possession of it until
his death. Subsequently, Rudolph Wurlitzer Co. sold it to J.E. Greiner, an amateur in Baltimore, in 1938 to
Mr. Maulsby Kimball and in 1944 to Mr. Thomas L. Fawick, an industrialist, inventor and art collector in the
United States. From Mr. Fawick, it was sold to Mr. Henryk Kaston and subsequently to Mr. Jerry Castellone,
both in 1969 and then in 1970 to Mr. Geo Gage, who offered it to W. E. Hill & Sons in 1971. The firm sold
it to a collector in the Far East, and it had been safely kept in Hong Kong until Nippon Music Foundation

purchased the violin in June 2001.

The back is in two pieces of maple, marked by a small, pronounced curl, slanting downwards slightly from the
joint. That of the sides is similar, whereas the scroll has a broader curl. The table is in two pieces of spruce
marked by varied grain, fine in some areas and open in others. The varnish is a rich red-brown color.
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Stradivarius 1735 Violin “Samazeuilh”

COEBRII 1836 FIIA TV TOREBETIAL I —DNAY - FYIFHIKH>TT IV RAICFEBRAETN. I VOREH
P L&A v ARYY b IV TzAMVIREA SNz, SR TYF 27 BETERONERTOD >V v RRABRIC
RHIL7z. 1870 FERUCZ DEERIT HB. v — P IC &> THEECRBAEN, V4V T L - EvHY Y TROFICHED, &
T VAVYROTICIZES7zo W.E BL&Y Y RIIEKPS ZOEBEBAL., 1901 EFaRIN=F DT 74+ =
A, T—H— - N—1t7 (1881-1956) IZFEH L. 1903 FIZARANV =DV 3t 7 - v X1 TRAICFTEHM LIz, 2D
ZEDPS, ZOTFAF) VR[] ERIENB I E LGSz, 19238, TrAF VDTV bwF =Y, IV
Ty - T (1891-1967) OFITED |\ #1F 1926 FICFHOFT. [AMTF T+ T 7V T AOH THREMRDEEZRD
B EB-oTWD, &I, REDORELLAEVF - N T VRPZOT 7 A FY Y EZFBET A &G >72A, 1981
FlIlma—F— I CHESNEA -T2 a3V TIORBEFIL LA TV FOEBE Y VX - AT =PI —a v /)N IHS
J@o7zo 1983 FDIE. COT7A A ) VIFAA ZAEREOBANCHE SN T W, HAFEMEIX 2017 & 8 HICHARE
DEREFEMEBARRFOBRICE>TZDT 744 V2 EA LK,

BIRZALTOZMMRT, ES LBOLWEEFR OGNS, BMIRICIITREREDOBOEAN RSN S, A70—VITIXFEA
EXEHRRS NGV, BREZA TNV —RADOZMRT, THICITIZBERBORIZEV, =&, THP&E, 20 LICEA
DHBHFREDIEN > TS,

This violin was taken to France by an Italian dealer and collector Luigi Tarisio in 1836, who sold it to
Pierre and Hippolyte Silvestre, dealers of Lyon. They in turn sold it to Comte de Chaponay, an amateur
and possessor of a fine collection of instruments. In the 1870s it was brought to England by H. B. Merton,
then passed to Mr. William Pickerling followed by Mr. Clements. He in turn sold it to W. E. Hill & Sons,
who subsequently sold it to the violinist Arthur Hartmann (1881-1956) of Copenhagen in 1901 and again
to Madame Joseph Samazeuilh de Bordeaux in 1903, hence the name of the violin “Samazeuilh”. In 1923, it
came in the possession of the virtuoso Mischa Elman (1891-1967), who in a letter written in 1926 considered
it “one of the best Stradivarius instruments for tone quality...”. Later it was owned by Mr. Raymond Pitcairn,
a lawyer in the USA, but the violin returned to Europe in 1981 when Max Modller, a dealer in the Netherlands,
purchased it at an auction in New York. From 1983, the violin was in the same private possession in
Switzerland. In August 2017, Nippon Music Foundation acquired this violin with a substantial contribution
from Mr. and Mrs. Okamoto of Japan and support from The Nippon Foundation.

The back is in two pieces of maple with faint broad curl. The sides are of medium curl and the scroll is of
plainer maple. The table is in two pieces of spruce with grains of fine width that broaden gradually towards

the flanks. The varnish is of a deep red color on a golden ground.
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Stradivarius 1736 Violin “Muntz”

BEEN—IVHLOBERENBERTTIF2T7DT7AF ) VEBETHH > HM AVVRERMPFIEL TV 2 ERS, C
DEPRFOENTZc AR TT AT 7VDORDEFNFATICE > TRESNTWT 7 A A OV EDT 1755 FICaTF-
T4 BT TIABICEDESN, 1827 FIINA Y - IV TUIANZDEIEEAF L. 1831 FIZ/N) OREEREH > 127
Hll B, 75V AOT7IF2T7REYITHEBPAFL, N30 FEMABE LTV, 1862 FITH Y &NV LT
VEBLTT Y NIT—TOBEZBRNERF ¥+ —VR-74ELY MRIZFEH SNz, 1872 FICHEEN—IVHLD HM. 4
VYR ZDT7AF) U EH &NV FLUTUPSHEA Lz, 1886 FiZ W.E. BV &YV XZZ DR EFEA L1k,
74V N MBI, VT 1889 FIZT LT LY K - B A—VRIZFEH Lce YA—VEOEEK, ZOT 744 ViZeF
VAKRDFIZE - Tze RANTYT7—RIEBTL B0 F UV ARDOEBADPSZOT 7 A F IV EBEAL. ZO%. 7T—N
YDTANT - KRy MEEPNTT KPS ZORBEHEAL, 1937 FIC7 VESTOEBRBICHA L. £D8&%. K
BEO7<IF 27 - TrAF) VBETNEROITILALP. T 7N (1911-2015) BEOFICED . RICELRT 4
VoA =Y TV HIREEMDEERETO D ILAT A — TV - A=V T, TrAZ) VEETERNERONT —
KTy N)—=TDRICE- 7o HAFEHEIX 1997 FE7 BIZZDT 7 A4 Y 2BALL,

BRI ZTOZKR T, PREOBORLZ/KFELEZEEIPROND, HIRE A7 0—VIZHEKOEENRSNS, RiR
EATIN—2DOZMIRT. REDIRIZHEE., WHICHEP> TEVIBLEEZ->TEY., FIESAIIEETH S, BHEA
LoV EEOHREBOANREEDIFIITLEZEH > TS, BEOERICLSEOoN2R/BELT. { FAOMEI AGIE
W TH B, WEBICEE SN2 T NIVITIZA N T T4 T 7 YRAOFEEZ T [d’anni 92 (92/%) ] LB PN TS,

This violin takes its name from a famous collector and amateur violin player Mr. H. M. Muntz of Birmingham,
England. This was one of the violins kept by Stradivari’s youngest son Paolo and was sold to Count Cozio
di Salabue in 1775. Luigi Tarisio acquired the violin in 1827 and sold it to the elder Gand, dealer of Paris, in
1831. In the following year a French amateur Comte d’Amiens acquired and kept the violin for thirty years.
In 1862, it was sold through Gand et Bernardel to the well-known collector Mr. Charles Wilmotte of Antwerp.
Mr. H. M. Muntz of Birmingham, England, bought the violin from Gand et Bernardel in 1872. It passed to W.
E. Hill & Sons in 1886, and then to the Earl of Wilton, before the Hill firm again sold it to Mr. Alfred Sassoon
in 1889. The violin passed to Mr. Higgins after the death of Mr. Sassoon. R. A. Bauer acquired the violin
from the heirs of the late Higgins, from whom Dr. Georg Talbot of Aachen purchased it and exhibited it at
Cremona in 1937. It passed to Dr. Ephraim P. Engleman (1911-2015) who was an American amateur violinist
and collector, then to Steven Staryk, a well-known virtuoso and concertmaster of the Chicago Symphony
Orchestra, and then the violinist and collector Howard Gottlieb. Nippon Music Foundation acquired this

violin in July 1997.

The back is in two pieces of maple, marked by an irregular medium horizontal curl, and that of the sides
and scroll is similar. The table in two pieces of spruce is marked by medium grain, opening towards the
flanks, particularly on the bass side. The varnish of a transparent orange-gold color still covers most of the
instrument. The sound-holes are not square across the table, which is fairly typical of many of the later
examples. The label attached to this instrument bears an Italian inscription, “d’anni 92 (92 years old)”,
handwritten by Stradivari himself.
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Stradivarius 1696 Cello “Lord Aylesford”

REITA7 A - AT T4 7 VEOF zald S50 ESbh TS, 1780 FEH, ZoF ik, BE/ET 7 A
FVZARNTHoTz)—Fz T - IvIT4—=(1716-1796) IZ&>TA XU THh 5y RUicRbAE . FIK
PETIFaT7RELLTHONTWETA VAT +—REEDEESNZ. Z0HB. T4 VA7 4+ — FFRIZK 100 £/
FIEESNTWEZERSZOZEDPTITF oI, 1875FICu Y RUDHEEBREY 3 —Y - N— MIFRHAESH, 1880 EICH
K6 —ABRICEHISIN. LAL, 1882FIZYa—Y - N—HMIL>THVLREEN, VF¥r—F - XXy bRIZFE
Hahiz, ARIZBE.ZLVEFORBPORSAL IV a V2B LAV TN T I5—RIZECERBANST T4 T 7
VIZBHAE LTV, REAY NRIEZF 2 ODERIILED 722D 5 ZDREBEFML. 1892 FiZ WE. L&Y~
RICRFERFE L7z, 1898 X CRIEBEICHMAESNAB B Y a—Y N—MIRIFESNIRIZTZ) ATA VADF—
VRIZFEHENTZ, 1923 FIE/NYDOEITFIVRICEVEIS N, BIZ. Y2 by PHLFONYTEROMMMIZE-> TR
AV TRAISNz. ZOEBIIRIZT VTV ROT 4 RVTIFEEN) — - Tx—)VEROIAL T 3 viZiboi. B
WA KEE., AROFAETS2ZLOERE=_2—T—JOEBEH LI - N—vVIIGRHISh, ZOHERE. 1946 &
ICERE T 4 FTNUVT 4 TIEATOHRNER 2 F 2 aBE LI -7 T+ TV AF— (1903-1976) OFiF L7z -
7zo 1950 A5 1965 FEIIMIF T, Y=/ T2 - Ya ¥ b (1924-2013) BEHT A EICHD. CORBTHRE
35 [T o7z 1966 . NV DOFEHEBBAT VY - TzuDFICED ., ZORERICE>THRESh TV, HAERE
HliZ 2003 6 HIZT zuRH» 5 ZDOEB2EA L7,

BREAZTOZMIR T, METHEEORSOEENVR SN, BEMOTHOWMICEA NI T4 T 7 VHBIIE>THE
BEREERPREENTVS, BIREATZU—VICHEROEENRSNS, BIREA TNV —ADOEMIRT, FEEEL/EPP
JEWIBOARETH B, ALY IV EFROFHBED_ANZFICELNTED ., FRBLVRLOHLIEASGNTH S, HEXHS
ZERL T AEOLAF Y DV HPSETELAGH SN TS, THIEHFZORERBATH >V v > -Jailk-
TREIIESN, REZBCREEALH SRV EFDTH S,

It is said that there are about 50 cellos made by Antonio Stradivari which remain today. This cello was
brought to London from Italy around 1780 by a well-known violinist Felice de Giardini (1716-1796), who sold
it to Lord Aylesford, a well-known amateur player. It was retained by his family for about 100 years, hence
the name of this cello. In 1875, it was sold to the violin dealer George Hart of London, who sold it to Baron
Heath in 1880. However, it was bought back by George Hart in 1882, and re-sold to Mr. Richard Bennett,
who in his later years formed a fine collection of Cremonese masterpieces. At one time he also possessed the
“Messie”, the “Alard” and other famous Stradivari instruments. Not being a cellist himself, Mr. Bennett parted
with the instrument and left it on sale with W. E. Hill & Sons in 1892. The firm retained possession of it until
1898, when it once again passed into the hands of George Hart, who later sold it to Mr. Keene of Buenos
Aires. It was purchased by Maucotel of Paris in 1923 and was sold in Germany through the intermediary of
Mr. Hamma of Stuttgart. It later formed part of the famous collection of Mr. Harry Wahl in Vyborg, Finland.
After World War II, he sold many of his instruments to Emil Herrmann, dealer of New York, and through
him in 1946, it passed into the possession of Gregor Piatigorsky (1903-1976), the world-acclaimed cellist who
resided in Philadelphia. Janos Starker (1924-2013) had the use of this cello between 1950-1965 and made 35
recordings with the instrument. In 1966, the cello passed into the hands of Henry Werro, luthier of Berne and
had been kept by his family since then. Nippon Music Foundation acquired this instrument in June 2003 from
the Werro family.

The back, in two pieces, is of maple marked by a narrow curl of medium strength, a small wing having been
added by the maker to the lower bass flank. That of the sides and the scroll is similar. The table, in five pieces
of spruce, is of mostly medium to medium broad grain. The varnish, liberally applied, is of an orange brown
color, of a deeper shade on the table. The length of the body was slightly reduced from its original dimensions
in order to make it easier to play. This work was carried out very successfully by an excellent luthier Jean
Werro in a way that cannot be visually recognized.
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Stradivarius 1730 Cello “Feuermann”

1860 . WY DEBEI ¥ > - NT A AL T4 A—LDOBEBEELEINBZNNVDERLRTVFa2T7EET 2 - Nu—KIC
KOoTZOEBIMBESN TV, ROTELLZF YA =T AL - Vatk7 75> a—24 (1808-1884) R
FOEBOIAFE L. LAL. BFORMICK ST, 1868 F. ZOFzaid/NVDH Y &NVFILTILVEBELT, 7Y
Ty TFVT k)T x (1807-1866) DEFTHAHT ) 2 vt LDZF zuaBET—F AL T+ LY (1840-1915)
KKRHIEIN . 2OZEDPS, ZOEBE[T - V7] LSBT TWS, 1915 FiIcay R TRETHDLHEL LYY
FEFDOCH. ANYFY MZFRDEL, BIIAUFY MEW.E L&YY XICHA Uz, 1939 £, REESmEIIIOF <
U2FREFIURBEITIIN - 73477 (1902-1942) ICHH L., 734 T2V IZHEZL DEBLPHEFIEAL
Tzo TDTENS, BIZ[T ATV ELTHIONAZ EIZR 572, TROFEHE. ZD3EERIE 1943 FEITKEOINERS v
TIVB. FU T VEROFICED ERICHO WE. CL&Y Y ADTEICTE > 72 1956 FITEEIFEIL VNIV b7 —1) vy 7 —
POZFzaBZETILR - %)Y (1918-2018) icFkH SNz, HABZZMEIX 1996 F 12 HIZZ OB E2HEA Lz,

ERII AT TOZMIRT, MEOKELBEDSES ERONS, BIROBEHD ZNEMTVREH, KD BHBICERESHTL
b, 270 —LOEHRLVBEERETH 5. ERIATIN—AD=ZKIRT. RERZIZIZHETH 5. BERHOEHDOHIZIZ/AD
SLEFDH B, BELEBEONLZRIHZIWERLFOFEEATH S, APTTAT7VIEIOEBREED. WO HIED
FnF zoDBEERATVNS, CHIZDODVWTWE BL&H Y ADTILT LY K- ek, RERBEFEOLDIZTH A L
72DOTE WA ELTWVWS,

In the 1860’s, this instrument was in the possession of a well-known Parisian amateur Monsieur de Barrau,
who was believed to be a client of Parisian dealer Jean-Baptiste Vuillame. It subsequently passed into the
hands of the well-known cellist August-Joseph Franchomme (1808-1884) for the use of his son. However, due
to the son’s premature death, the cello was sold through the intermediary of Gand et Bernardel of Paris in
1869 to Ernest De Munck (1840-1915) of Brussels, a cellist of repute and a pupil of Adrien-Francois Servais
(1807-1866). Hence, this cello is also known as “De Munck”. Shortly before his death in London in 1915, he
sold the cello to one of his pupils C. H. Heriot who then sold it to W. E. Hill & Sons. In 1939, the Hills sold the
cello to renowned cellist Emanuel Feuermann (1902-1942), who used it for many concerts and recordings. It
has since come to be known as “Feuermann”. After his death, it was acquired by the American collector Mr.
Russell B. Kingman in 1943 and later again by W. E. Hill & Sons. It was later sold in 1956 from the dealer
Rembert Wurlitzer to the distinguished cellist Aldo Parisot (1918-2018). Nippon Music Foundation acquired
this cello in December 1996.

The back, in two pieces of maple, is marked by a faint small horizontal curl. That of the sides is similar but
more pronounced, and the scroll is plainer. The table, in three pieces of spruce, is of fairly even grain. The
upper bass flank is marked by a small knot. The varnish, of thick texture, is of a light chestnut-red color.
Stradivari experimented with some narrower shaped cellos including the “Feuermann”, and Alfred Hill of W. E.
Hill & Sons speculated that these cellos may have been designed for female players.
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Guarneri del Gesu 1736 Violin “Muntz”

CODT7AFIVVNEIT YA AT T4 T 7V ERBOMSNABBINL I OAF - TatLy R T7 L) (F7ILRY -
FI - VxR) (1698-1744) H8MELTze HEN—IVHLDTIF 2 T7EETNERDL VY EDSDPDOTHAL TV
ZEDS, ZOZBFMTHRIENT VS, ISV DH Y &NIVFILTUHPEZOREB[EHEA LI, KOFEEHR, BAEZDOT 74
FV) U EZIHE, BLDBZOTrAFVUEEZLTWAN, 1911 FIay RO WE e V&Y Y RIZFEM L, C
DEEBRIIFEREBED’ S, 1913 FICARAXTVEA, 1931 BIZT7IF 2 T7REEDTILTI LY RC.v—Y v VEATRHEI N,
DI, 1934 FIC WE V&YV ANET T2V ATANVBEBRBRAVZOEREAFEL. REDOT 74 %Y v BHET
T T A7 K (1916-2002) SEE L TWiz, 1970 F. H&H W.E. b L&Y > XICRHADOMEHE LizE 2 5. [EZKESREIE.
TLRATIVT LDERET Y IR - ATG—DBb x5 ECDLIBEBEEIMBBEL LTV ZEPSHERML. FE, 2
DX —A-HaSAFMNOY aNIF - FF U ERDOFICE STz SO ENS, ZDEBII[HL VY I[IHA.C. v —
XN -LVYNHF A VY] EBREINTW, HABEMEIX 1995 F 3 AICF A Y ERPLEZDT 7 A4 V%2 E
N

HiRIZH T T O—BIR T A RICAED? > THERILZBLEOEEIES ER SN S, EIRICIZX D RVWNMBOZEED RS M,
CHICHRT A7 00— LVOEHR LI VERTH S, BEREZATINV—ZAT.REIZBFFICE > UMEZ - IZFREEDOREHE L
THb. PO RIEET. TOLICFH LYV EFZOFBEDNIEN>TWVW5S,

This violin was made by Bartolomeo Giuseppe Guarneri “Guarneri del Gesu” (1698-1744), a celebrated luthier
comparable to Antonio Stradivari. This violin takes its name from Mr. H. M. Muntz of Birmingham, England,
its previous owner who was an excellent amateur and collector of Birmingham. Mr. Muntz purchased this
violin from Gand et Bernardel of Paris. On his death, the violin was passed into the hands of his daughter,
who also played the violin, and sold it to W. E. Hill & Sons of London in 1911. It was then sold to Mr.
Bonnemain in 1913 and subsequently to an amateur Mr. Alfred C. Marshall in 1931 both by W. E. Hill & Sons.
On his death, it was acquired in 1934 by the Baroness Ravensdale from W. E. Hill & Sons for the use of Guila
Bustabo (1916-2002), an American violinist. She kept possession of the violin until 1970 when she approached
W. E. Hill & Sons about selling the violin, and the Hills recommended Max Moller, dealer of Amsterdam, as
he was urgently looking for just such an instrument. In the same year, it was passed into the hands of Mr.
Georgio Ciompi of North Carolina. Hence, the violin was also known as “Ex-Ciompi”, “Ex-Muntz” as well as
“Ex-A. C. Marshall-Muntz”. Nippon Music Foundation acquired this violin from Mr. Ciompi in March 1995.

The back is in one piece of maple marked by a broad faint curl descending to the right. That of the sides is
marked by a stronger smaller curl, whereas the scroll is plainer. The table is of spruce marked by varying
grain, part small, part medium, and the varnish is an orange-brown color on a golden ground.



Guarneri del Gesu 1736 Violin “Muntz”

133



I Guarneri del Gesu 1736 Violin “Muntz”

<
(9p]
—



nZ
N
=
=
=
5
©
>
O
A
o~
—
g
[72]
[«5]
@)
T
o
=
[«5]
=
St
<
=]
@)




Guarneri del Gesu 1736 Violin “Muntz”

136



Guarneri del Gesu 1736 Violin “Muntz”

137



T7NWHRY «FTIL TR
1740 F8T 7> A4 F V) > [4A ¥ A1 ]

138

Guarneri del Gesu 1740 Violin “Ysaye”

ZDT7AFI TV —X - £ %A1 (1858-1931) PFAE L. BREEZRFEHIHFEHAL TWZ LD 5 ZOZFIDHHFITS
Nizo BROFICHSO NI/ BTNV, BRA I TIZOTIV - TV ARFAOEEZE LU TEELZN—MF—1>
Too AHA 19281 ET7 TV RETEIN TS, COERIATADOEREOREICIZI v avicEEoh, HORIZITE
LizZ&THHGNT WS, A FAHFETHLHENE. NUTAFHAR. ZEONERY 3y - 7H¥LEK, 7Y TI—TD
NERTT7YF2aT7RBEDOFv—ILX - T4ILEY NEAFAL TV, 74T Y MRIZEEREN ¥ &NILFILTILOK
FHICK ST, 1889 N TZIDT 7 A AN v 2FY ) — - ARABORBUICTHVE L. A FADBFTHo LBFERIEAY
ADHBTAEFEBL, 1896 F, ZOT7AF ) VIEIBEHORE LS5 T IV —X - A A DFIZE > Tz 1929 FITA
ADRBLIETTBEFOT Y2y b - T4 VIS N, BIC, FEEFES YLV - 2272 (1891-1968) ICFEDE S
Nico A FAREZDT7AF) VENRLF—ICBEVTBELVERELTVADY, a2 —F—J0REBBEILI—IL - N—7
VB AYY) — s Ry T 4 UH—RICEHENT, 1965 FICERRT 7 A A U BETAY Y7 - AF—> (1920-2001)
DFICED ., ZLOBEEATERHEN. BRAFEHEIZ 1998 FE3 HICTA Y YT « AF—=UP6IDT7AF) V%28
N

ERI AT TO—RIRT, B RICEY > TERIL - TBWMEOEENR 62, BIROEEHORIIKLY TH 20, FicH
BEOETHS. A7a—VOEHBREMKTH 5. FRIEZATN—ZDOZKIRT. FOLOREIZML . BT IZERIA
THd. MMOZRIEET. ZOLICA L YV EROFEBHIEN > TWVND, £RSBEBOOUHFRBICERD=RIZA-
THBD., COEBOBELO>RHBEDLEZR %,

This violin bears the name “Ysajye” from the Belgian virtuoso, Eugéne Ysaye (1858-1931) who used it as his
concert instrument for many years. The inscription inside the violin, written in French with red ink, reads “This
Del Gesu was the faithful companion of my career. Ysaye 1928”. It is well-known for having taken part in the
procession of Ysaye’s state funeral, being carried on a pillow in front of the virtuoso’s coffin. Before Ysaye,
it belonged to the Count Baldeschi, the English collector Mr. John Adam and Mr. Charles Wilmotte, collector
and amateur of Antwerp. At the request of the dealer Gand et Bernardel, Mr. Wilmotte sold the violin in
Paris in 1889 to the father of Miss Carry Mess, who was a pupil of Ysaje and married his brother Théo. In
1896, the violin was passed to her brother-in-law Eugéne Ysaye. Jeanette Dinsin, Ysaye’s pupil whom he
married in 1929, inherited the violin and later sold it to the conductor Charles Miinch (1891-1968). Despite
the wish expressed by Ysaye that the violin remain in Belgium, it was sold to Mr. Henry Hottinger by the
dealer Emil Herrmann of New York. In 1965, it was acquired by the renowned violinist Isaac Stern (1920-2001)
and became his primary concert instrument throughout his life. In March 1995, Nippon Music Foundation
acquired the violin from Isaac Stern.

The back is in one piece of maple, marked by a strong small curl ascending to the right. The sides are marked
by a varying, mainly medium curl. That of the scroll is similar. The table is of two pieces of spruce marked
by very fine grain at the center, opening towards the flanks. The varnish is orange-red in color on a golden
ground. The most striking feature of this violin is the magnificent chipped and mottled varnish of the back.
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Body length, back

Maximum width, upper bouts, back
Minimum width, C bouts, back
Maximum width, lower bouts, back
Body length, front

Maximum width, upper bouts, front
Minimum width, C bouts, front
Maximum width, lower bouts, front
Rib height at end block

Rib height at upper corner block
Rib height at neck block

Arching height, back

Arching height, front

All measurements are in mm. They are taken with calipers, not over the arching.
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Table of Measurements

Body stop

Distance between the upper eyes of the f-holes
Distance across the chest at the inner notches
Distance between the lower eyes of the f-holes
Right f-hole length, apex to apex

Left f-hole length, apex to apex

Total depth of scroll

Width of ears

Width at heel, back of scroll

Total depth of volute

Height of first throw

Narrowest point of development

Widest point of pegbox, above the upper nut

A B C D 18 7 G H I ] K
Stradivarius Violins
1680 "Paganini" 353.8 160.2 103.8 201.0 351.2 159.2 1023 196.2 29.7 30.3 28.8
1727 "Paganini" 3552 167.0 109.2 206.8 353.0 1652 107.5 204.3 31.2 31.8 30.6
1700 "Dragonetti" 3545 168.0 1083 207.5 3532 1680 107.5 207.0 30.4 30.5 29.3
1702 "Lord Newlands" 353.0 166.8 108.0 206.8 356.5 166.2 106.7 204.5 30.8 31.0 30.4
1708 "Huggins" 356.5 167.0 107.8 206.0 357.0 166.0 105.8 204.5 31.5 32.0 30.0
1709 "Engleman" 356.5 167.0 108.6 207.0 3550 167.0 107.3 206.0 31.0 30.5 29.5
1710 "Camposelice" 3525 166.2 109.0 206.0 349.5 1645 106.1 @ 203.8 31.6 30.6 29.2
1714 "Dolphin" 3535 167.0 1083 206.5 351.5 166.5 1074 206.0 32.0 32.3 30.0
1715 "Joachim" 3525 1655 107.0 205.5 350.5 165.0 106.5 203.0 31.2 31.8 30.0
1716 "Booth" 353.0 166.0 108.0 206.0 350.0 163.5 104.5 203.0 31.0 30.8 28.5
1717 "Sasserno" 3529 167.0 1085 206.2 3522 166.0 106.8 205.0 31.0 31.2 29.4
1722 "Jupiter" 355.0 1675 109.5 206.0 3535 166.0 107.7 205.0 31.3 31.4 28.9
1725 "Wilhelm;j" 356.5 165.5 1085 204.0 3535 1645 107.2 202.5 31.0 31.3 29.0
1735 "Samazeuilh" 3535 161.0 109.5 201.3 351.0 160.0 106.5 200.0 31.2 31.4 30.5
1736 "Muntz" 354.0 160.5 1094 201.5 352.0 162.0 107.6 201.0 31.0 31.5 29.3
Stradivarius Viola
1731 "Paganini" 410.0 185.0 125.8 240.3 398.8 184.2 124.0 238.6 36.0 37.4 36.6
Stradivarius Cello
1696 "Lord Aylesford" 776.1 357.2 2422 4569 7719 3584 2445 458.6 115.0 112.5 108.0
1730 "Feuermann" 7445 3220 213.0 416.0 7440 322.0 210.0 4150 122.6 118.0 1156
1736 "Paganini" 756.0  339.5 229.0 433.0 757.0 3415 229.0 434.0 126.0 123.0 121.0
Guarneri del Gesu Violins
1736 "Muntz" 349.0 1660 110.0 203.0 349.0 165.0 109.5 202.5 30.0 29.8 28.0
1740 "Ysaye" 3525 1645 110.1  203.0 352.0 1625 106.0 201.0 30.2 30.4 29.4




Y
N
e]ﬁ
R-1 |
C
n
e—P——
D H
/ 1
(mm)
L M N O P Q R-1 R-2 S T U \Y% W X Y
15.3 17.3 192.4 34.7 65.6 103.0 72.5 73.0 105.0 39.2 254 49.5 38.3 10.4 24.8
13.5 15.8 191.5 42.8 75.7 110.0 73.4 74.5 104.5 41.2 26.0 494 38.0 11.5 25.6
15.7 15.0 197.0 37.8 71.0 107.8 73.5 74.6 106.2 40.5 25.6 50.5 39.5 11.8 25.6
14.2 14.7 191.0 39.3 73.7 110.0 73.8 75.3 105.2 41.5 254 50.0 40.0 11.3 25.5
15.5 16.0 194.0 40.0 72.5 102.0 74.8 74.5 105.0 40.3 26.2 49.0 38.5 12.5 25.5
17.0 15.0 195.0 38.5 72.5 110.1 73.6 74.9 105.4 40.2 24.9 51.0 395 11.6 24.9
14.7 155 1935 41.3 72.3 108.8 74.2 744 1045 41.4 25.8 48.8 37.6 12.4 24.8
15.0 140 194.0 39.9 71.8 109.6 74.2 74.2 105.5 40.5 255 49.0 38.5 11.6 24.7
15.2 155 196.0 40.4 73.8 111.8 73.8 73.5 105.5 41.2 26.2 50.5 39.0 11.5 24.6
15.0 16.0 195.0 39.2 70.0 105.8 74.6 74.0 105.7 41.5 26.0 49.5 37.2 11.5 25.2
14.8 15.0 195.0 39.1 71.5 107.7 73.4 73.7 105.5 41.1 25.9 50.0 38.0 11.4 254
15.5 16.0 194.0 43.5 75.0 109.5 74.3 74.5 104.4 41.4 25.9 50.0 37.5 12.3 25.5
15.0 16.5 194.5 42.3 75.0 109.8 74.3 73.5 104.5 39.5 25.7 50.7 39.0 11.6 25.1
14.2 15.9 192.2 43.7 72.7 109.0 75.8 74.3 104.0 41.2 26.0 49.6 39.2 12.3 25.2
14.5 15.5 191.0 40.8 72.5 110.0 73.3 74.6 106.0 41.0 27.0 50.5 38.0 12.5 26.3
17.7 185 2195 48.0 83.5 122.8 83.0 84.5 134.0 49.8 344 62.0 46.5 14.3 34.2
38.8 288 4100 1044 161.0 217.0 136.8 137.2 2155 70.0 443 92.5 74.5 19.0 45.0
27.5 25.0  404.0 81.4 1425 206.5 126.0 1285 205.0 66.6 44.4 86.0 68.0 19.0 434
28.0 29.0 . 407.0 96.0 153.0 208.5 1325 131.7 207.5 67.0 47.4 88.0 69.5 19.9 46.5
15.0 16,5 193.0 42.5 69.8 1064 77.1 75.5 108.2 38.5 24.7 50.5 374 10.5 24.2
15.0 16.0 195.5 38.5 69.3 108.0 78.0 76.2 108.0 40.1 26.5 51.0 40.0 10.7 26.3
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AT TF4 T 7 IR 1680 FE#T 74 F Y » [)85=—=] Stradivarius 1680 Violin “Paganini”
- Certificate - Emil Herrmann, to Anna E. Clark, January 16, 1946

- Certificate - Caressa & Francais, Succrs, to Pierre de Ellisseieff, December 18, 1922

ANTTA4T7UTANT27T EBT 7 A A+ ) ¥ [)SH=—=] Stradivarius 1727 Violin “Paganini”
- Certificate - Emil Herrmann, to Anna E. Clark, January 16, 1946
- Certificate - W. E. Hill & Sons, to Felix E. Kahn, August 25, 1914

ANIT4T7IUTR 1731 8T 4+ F+ 5 [)¥H=—=] Stradivarius 1731 Viola “Paganini”
- Certificate - Emil Herrmann, to Anna E. Clark, January 16, 1946
- Certificate - W.E. Hill & Sons, September 11, 1936

ANSTF4 T 7Y A 1736 F8lF zu [)SH=—=] Stradivarius 1736 Cello “Paganini”
- Certificate - Emil Herrmann, to Anna E. Clark, January 16, 1946

ANTT4T7 YT AL700 E#T 7y A A Y [FF TRy T 1] Stradivarius 1700 Violin “Dragonetti”
- Certificate - John & Arthur Beare, to Olivier Jacques, June 23, 1988
- Certificate - W. E. Hill & Sons, to Alfredo Campoli, April 30, 1963

ANSF4 T YT R 1702 T4 F Yy [u—FK - =2—5>X]| Stradivarius 1702 Violin “Lord Newlands”
- Certificate - Etienne VATELOT, to Suhail F. Saba, November 28, 1994
- Certificate - W. E. Hill & Sons, to Suhalil F. Saba, May 17, 1982

ALTIT4T7ITR1IT08 FE-T 7 A+ Y ¥ [NF ]| Stradivarius 1708 Violin “Huggins”
- Certificate - W. E. Hill & Sons, to Felix. E. Kahn, August 26, 1919

ANTT4T7IVTRNIT09 FEHT 7y A AY Y [T 7)< ] Stradivarius 1709 Violin “Engleman”
- Certificate - René A. Morel Rare Violins, Inc., April 7, 1998
- Certificate - Jacques Francais, to Ephraim P. Engleman, November 19, 1986
- Certificate - W. E. Hill & Sons, to Pierre Lacombe, September 4, 1951

ANTTF4 T 7V RNITI0ER#T 7 A AV Y [HYAEY—F =z ] Stradivarius 1710 Violin “Camposelice”
- Certificate - W. E. Hill, to Nippon Music Foundation, November 16, 2004
- Certificate - W. E. Hill, September 6, 2004
- Certificate - Jean-Jacques Rampal, to Nippon Music Foundation, August 31, 2004
- Certificate - John & Arthur Beare, to Joseph Deliege, November 22, 1977
- Certificate - W. E. Hill & Sons, to J.L. Gardner, July 17, 1894
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AT T4T7IVIRNITIAERT 7 LAYV [FIV 7«1 ] Stradivarius 1714 Violin “Dolphin”
- Certificate - William Moennig & Son, Inc., to C. M. Sin, July 28, 1970
- Certificate - W. E. Hill & Sons, to Jascha Heifetz, May 18, 1951
- Certificate - W. E. Hill & Sons, to G. H. Kemp, January 2, 1933

ANSF4T U RA17ISE8T 74+ Y > 37k s] Stradivarius 1715 Violin “Joachim”
- Certificate - John & Arthur Beare, to Nippon Music Foundation, September 13, 2000

AT T 7 IIRL716 BT 744V [7—R] Stradivarius 1716 Violin “Booth”
- Certificate - John & Arthur Beare, to Nippon Music Foundation, February 23, 1999
- Certificate - The Rudolph Wurlitzer Co., to Mischa Mischakoff, May 5, 1931
- Certificate - W. E. Hill & Sons, to A. E. Russell, September 29, 1930

ANTTA4T7ITALTIT BT 744 2 [H+)L /] Stradivarius 1717 Violin “Sasserno”
- Certificate - John & Arthur Beare, to Nippon Music Foundation, May 14, 1999
- Certificate - W. E. Hill & Sons, to Henry Summers, February 24, 1906

ANTTAT7ITALT22F 8T 744~ [Pa¥¥—] Stradivarius 1722 Violin “Jupiter”
- Certificate - Rembert Wurlitzer, Inc., to Ephraim P. Engleman, May 4, 1971

ANTT4 T 7Y RNT25 8T 74+ Y > [7 4 A3 ]| Stradivarius 1725 Violin “Wilhelmj”
- Certificate - W. E. Hill & Sons, March 28, 1972
- Certificate - Rudolph Wurlitzer Co., to Thomas Fawick, October 6, 1944
- Certificate - W. E. Hill & Sons, to Wurlitzer, June 3, 1921

ANTTF 4TI AN1735 T 74+ >V [~ X« ] Stradivarius 1735 Violin “Samazeuilh”
- Certificate - Roland Baumgartner, to Nippon Music Foundation, August 11, 2017
- Certificate - Albert Caressa Succrs, to Mischa Elman, June 15, 1923

ANTITAT )T AL736 T 7 A A Y > [A>Y] Stradivarius 1736 Violin “Muntz”
- Certificate - Hamma & Co. (Walter Hamma), to Jacques Frangais, November 21, 1972
- Certificate - Jacques Francais, to Howard Gottlieb, October 24, 1972
- Certificate - Jacques Francais, to Howard Gottlieb, September 28, 1972
- Certificate - Rembert Wurlitzer, Inc., to Steven Staryk, April 8, 1969
- Certificate - Hamma & Co. Stuttgart, February 6, 1950

ARTT4T 7Y TA1696 F#MF o [u—F - 74 L A7 +— K] Stradivarius 1696 Cello “Lord Aylesford”

- Certificate - Rembert Wurlitzer, Inc., to Henry Werro, October 12, 1966
- Certificate - Emil Herrmann, to Hugh W. Long, September 28, 1959
- Certificate - W. E. Hill & Sons, to Gregor Piatigorsky, October 22, 1946

AT T4T7ITRI730 E M F 0 [7+ A7~ >] Stradivarius 1730 Cello “Feuermann”
- Certificate - Rembert Wurlitzer, to Aldo Parisot, August 4, 1956
- Certificate - W. E. Hill & Sons, to Emanuel Feuermann, April 5, 1939

TrN) - T Dz RA1736 BT 7 A4+ > [L>Y] Guarneri del Gesu 1736 Violin “Muntz”
- Certificate - Jacques Francais, to Georgio Ciompi, December 16, 1981
- Certificate - Hamma & Co. Stuttgart, July 31, 1970
- Certificate - Max Moller & Zoon, June 10, 1970

TVt T VA NTA0ERT 74 F ) >~ [4 ¥ (] Guarneri del Gesu 1740 Violin “Ysaye”
- Certificate - Rembert Wurlitzer, Inc., to Isaac Stern, October 9, 1965
- Certificate - Emil Herrmann, to Charles Miinch, April 1, 1958
- Certificate - Albert Caressa Succrs, to Charles Minch, July 29, 1938
- Certificate - Albert Caressa Succrs, to Madame Charles Munch, November 8, 1937
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