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Thank you very much for attending the "Strad. & del Gesu Concert
~1736 "Muntz" violins ~" this evening.

It isjust over ten years since Nippon Music Foundation started the
"Acquisition and Loan of Stringed Instruments® project, one of the
Foundation's main pillars of activities. The Foundation has now come
to own 18 Stradivarius and 2 Guarneri del Gesu, and as a custodian of
the world cultural assets, maintains these precious instruments for
future generations and loans them gratis to young promising
musicians regardless of their nationalities.

We are pleased to present tonight a concert featuring two
outstanding violins owned by the Foundation; Stradivarius 1736 violin
"Muntz" and Guarneri del Gesu 1736 violin "Muntz". Ms. Reiko
Watanabe, renowned for the superb technique and interpretation, will
perform on both instruments. Currently residing in New Y ork, she was
a long-term recipient of the Foundation's instrument, Stradivarius
1709 violin "Engleman”. She kindly agreed to perform the two violins
of different characters tonight, considering it as a unique and
invaluable experience as aviolinist.

The pianist Mr. Akira Eguchi received a degree in Music
Composition from Tokyo National University of Fine Arts and Music,
and continued studying in New York. He was awarded the Aleida
Schweitzer Award for the outstanding accompanist at the International
Wieniawski Violin Competition in 1986. He frequently performs with
Ms. Watanabe.

We would like to take this opportunity to express our sincere
gratitude to The Nippon Foundation for their generous support to
make this concert possible.

M akoto K obayashi
Chairman, Nippon Music Foundation
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In 1717, Prince Leopold of Anhalt-Céthen hired Johann Sebastian
Bach to serve as his Kapellmeister. Bach composed more secular
music than sacred choral music during this period, such as the
Brandenburg concertos, orchestral suites, sonatas and partitas for solo
violin and solo cello. Although unaccompanied by other instruments,
this works for solo violin have rich sounds produced by various
harmonies. Tonight, Ms. Watanabe performs the third movement
Largo of the Sonata No.3 with both Stradivarius and del Gesu
“Muntz”.

5885 The instruments used:
Stradivarius 1736 violin “Muntz”
Guarneri del Gesu 1736 violin “Muntz”
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Violin Sonata“F.A.E.” in C minor
(1853)
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Composed by Robert Schumann
(1810-1856)

11 Scherzo
INAHR T T — 5 AR
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The “F.A.E.” Sonata was written in Disseldorf in October 1853 by
three composers - the first movement by Albert Dietrich, the third by
Johannes Brahms and the second and the fourth by Robert Schumann.
Schumann intended to present this work to their mutual friend,
violinist Joseph Joachim. It was Schumann's idea to make prominent
use of the musical notes F-A-E, echoing Joachim’s motto, 'Frei aber
einsam (free but lonely)' in al four movements of this Sonata. Upon
completion, they let Joachim guess the composer of each movement
when he played it in the Schumann's residence. Joachim identified
each composer without any difficulty.

1885 The instruments used:
Stradivarius 1736 violin “Muntz”
Guarneri dd Gesu 1736 violin “Muntz”
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FritzKreider
(1875-1962)
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Tambourin Chionois, Op.3
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Austrian-American violinist and composer, Fritz Kreisler began to
learn the violin at the age of 4 with his father. He entered the Vienna
Conservatory when he was 7, despite its policy that no one younger
than 14 years old would be accepted. He then studied at the Paris
Conservatoire and finished his musical studies by the age of 12. After
touring internationally as a teenager, he once stopped performing to
study medicine and art. Kreisler returned to the violin, making a
sensationally successful appearance in Berlin in 1899. The intensive
tours throughout the world until 1950 made him the most popular
violinist in the United States. Kreisler was also a gifted composer and
wrote a number of pieces for the violin. His originals include works
for the string quartet, two operettas and cadenzas for the Beethoven
and Brahms concertos.

He also left numerous short pieces. The four of them performed
tonight are his most famous violin works, always beloved by people
throughout the world.
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Franz Waxman
(1906-1967)
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Carmen Fantasy
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Franz Waxman was one of the most prolific and respected twentieth
century composers of film music, best known for his scores of
Hitchcock’s many suspense films. He also produced many concert
music. Born in Silesia, Germany (Poland in present), he began to play
piano from early childhood. At age 17, he enrolled in the Dresden
Music Academy and later in the Berlin Music Conservatory. Waxman
received 12 Academy Award nominations, winning two Best Score
Awards for the soundtracks of the movies “ Sunset Boulevard” and “A
Place in the Sun”. “Carmen Fantasy”, based on the themes from
Bizet's Opera, was originally written for the film “Humoresque”. It
was first recorded by Isaac Stern for the soundtrack, and then revised
asthe orchestral version for Jascha Heifetz.
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Maurice Ravel
(1875-1937)
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Tzigane
(1924)
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Maurice Ravel, a composer and a pianist, is considered as a great
French musical Impressionist, along with Debussy. He was influenced
by the Russian music and the jazz of the United States. Born in the
Basqgue region bordering with Spain, Ravel is also notable for his
compositions of Spanish motif such as “ Spanish Rhapsody”, “Bolero”
and “Habanera’. The word “tzigane” is “gypsy” in French, and
reflects the powerful gypsy tunes found in this lively work. Tziganeis
awork derived from Ravel's interest in the gypsies and in Hungarian
culture. He aso incorporated as many technical challenges as he could
devise for the vialinists. It was dedicated to the Hungarian violinist
Jelly d'Aranyi, and was first performed by her in Paris in 1924. She
was a great-niece of the legendary violinist Josef Joachim. The
original composition was for a violin and a piano, but later Ravel
made aversion for aviolin and orchestra.
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Reiko Watanabe (violin)

Born in Tokyo, Reiko Watanabe's exceptional musicianship was
recognized when she became the youngest grand-prize winner in the
history of the All Japan Music Competition at the age of 15. She also
won the top prizes at the GB Viotti Competition (1984) and the
Paganini Competition (1986). In 1985 Reiko began to study at The
Juilliard School as a full scholarship student, and studied with Joseph
Fuchs, Jacob Lateiner, Felix Galimir and Samuel Rhodes. She
graduated from The Julliard School with a master's degree in 1992.

The prestigious list of conductors with whom she has collaborated
includes Leonard Slatkin, Vladimir Ashkenazy, Andrew Davis, Fahio
Luisi and the late Giuseppe Sinopoli. She has performed with
orchestras such as the Los Angeles Philharmonic, National Symphony
Orchestra, Philharmonia Orchestra, Deutsches Symphonie-Orchester
Berlin, Orchestre Philharmonique de Radio France, Oslo
Philharmonic, and Russian National Orchestra. Her New York debut
with New Y ork Philharmonic under the baton of Lorin Maazel wasin
2004.

Reiko Watanabe released her first CD, the Berg Violin Concerto
performed with the Dresden Staatskapelle and Sinopoli, recorded for
the Teldec label in 1997. In 2001 she released a CD of the Bach
Partitas. Her latest recording of the Shostakovich and Tchaikovsky
Violin Concerto, performed with St. Petersburg Symphony Orchestra
and Alexander Dmitriev, is released from Warner Music label.

Since 2004, she is an Associate Professor of Akita International

University giving lectures on music and performance. Reiko currently
residesin New York City.
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Akira Eguchi (piano)

Born in Tokyo, Akira Eguchi received his degree in Music
Composition from the Tokyo National University of Fine Arts and
Music, and his Master’s Degree in Piano Performance from The
Juilliard School. He is the recipient of numerous awards and prizes,
including the William Petchek Award from The Juilliard School, and
the Aleida Schweitzer Award for the outstanding accompanist at the
International Wieniawski Violin Competition in Poland. Following his
New York recital debut at the Alice Tully Hall in 1992, Eguchi has
performed in the United States, Europe and the Far East. In 2002 a
collection of his arrangements of Gershwin piano music was
published as hisfirst solo CD titled “Dear America’ from Zen-on. On
his latest CD “Legends of the Maestros’, he recorded at the Carnegie
Hall with the hall’s original 1887 Steinway piano. Currently living in
New York, he is now on the faculty of Brooklyn College, the City
University of New York.
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Antonio Stradivarius 1736 violin “Muntz”
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The label attached to this instrument bears an Italian inscription,
“danni 92 (92 years old)”, handwritten by Stradivari himself. It has a
first class reputation for its excellent condition and tonal quality. This
violin takes its name from a famous collector and amateur violinist,
H.M.Muntz of Birmingham, England, who owned this violin in the
late 1800s. Thisis one of the last instruments made by Stradivari, who
diedin 1737.
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Guarneri del Gesu 1736 violin “Muntz”
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Giuseppe Guarneri del Gesu (1698-1744) is considered as the greatest
violin maker comparable with Antonio Stradivari. The name of violin
is taken from the ownership of the Muntz family of England in 19th
century. Instruments made by Guarneri del Gesu are often described
to have strong and masculine features compared to Stradivarius’
instruments. Guarneri is said to have reached his peak around 1735,
and this“Muntz” violin was made in this golden period.
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Instruments Owned by Nippon Music Foundation

Antonio Stradivarius “Paganini Quartet”
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1680 violin 1727 violin 1731 viola 1736 cello

Antonio Stradivarius Violin

1700 “Dragonetti” [FIThvT 1]
1702 “LordNewlands’ [H—F - =2—5 ¥ X |
1708 “Huggins’ [NhF X

1709 “Engleman’ [ 7= ]
1710 “Camposdlice’ [# YRt —F = |
1714 “Dolphin” [FIv7 4 v

1715  “Joachim” IENAN

1716 “Booth” [7—Z]

1717 “Sasserno” [/ |

1722 “Jupiter” [Ya¥sy—]

1725  “Wilhelmj” [ 4 VAL 3
1736 “Muntz’ [& ]

Antonio Stradivarius Cello
1696 “Lord Aylesford” [H—F:-7A LA 74 —N|
1730 “Feuermann” (734 T7<V]

Guarneri del Gesu Violin

1736 “Muntz” P
1740 “Ysaye’ [ 91]
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